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THE 3RD ANNUAL 


Great Lakes Ceramic Hobby Exhibit 


May 16-17-18-19-20, 1956, Masonic Temple, Detroit, Michigan 
Hours: Wednesday thru Saturday 12:00 noon to 10:00 p.m. Sunday 11:00 a.m. to 8:00 p.m. 





























This year the GREAT LAKES SHOW has the honor of playing host to the 
GRAND NATIONAL SWEEPSTAKES CONTEST. 


“BEST OF SHOW" WINNERS FROM ACROSS THE NATION WILL COMPETE FOR NATIONAL HONORS IN DETROIT. 


The Michigan Ceramic Dealer’s Association, the 
Great Lakes Exhibition and the Great Central 
Ceramic League are cooperating to make this show 
one of the great ceramic events of the Middle West. 


Ceramists will have the opportunity of seeing all 
the new ideas in the field and meeting all the in- 
teresting personalities of the ceramic world during 


this important five day show. 

There will be competitive exhibits for everyon 
with prizes awarded in many categories. 

Along with the wonderful demonstrations that the 
exhibitors give in their booths, special scheduled 
demonstrations will be given in a separate ara 
with chairs available. 

Make plans now to attend. 


AMACO —List of Exhibitors— POWERS CERAMICS 
ARTS & CRAFTS EVENHEAT KILNS PYRAMID CERAMICS 
ALBERTA’S FERRY’S CERAMIC STUDIO MARY REED POTTERY 
BAUMANN’S CERAMIC STUDIO GLOSS-MATIC JOY REID CERAMIC STUDIO 
BELL CERAMICS KAY HARRISON ROSE CERAMICS 
BERGEN BRUSH CO. LORRAINE HENSELY RE-WARD 
BOOTS CERAMICS MALLORY CERAMIC ,STUDIO SANTNER’S 
BYRNE CERAMIC SUPPLY MARLENE SYLVIA’S CHINA 
CALIFORNIA CERAMICS MARX BRUSH TRU-FYRE 
CERAMICS MONTHLY MAYCO TARI-TAN STUDIO 
CERAMICS BY MADELINE NEWELL STUDIOS B. P. WOOLSEY, INC. 
CERAMICHROME LABORATORIES NICE CERAMIC STUDIO WHITE HORSE CERAMICS 
DOR-MAC STUDIO PAASCHE AIRBRUSH CO. WILLOUGHBY STUDIO 


FOR FURTHER INFORMATION WRITE: Arthur Higgs, Managing Director 
Great Lakes Ceramic Hobby Exhibition 
Masonic Temple, Detroit, Michigan 





EASY, SUPERB DE 
noneschanties 








| be inte 
shades. A ‘super’ 
brush work ind a 


Other Famous Re-Ward Products:  ~— 
* tru-tone . © velvet © dul-mat glazes 
* china paints designs and pz 


Watch for announcement on “DECOR"—a great new glaze. Send for Illustrated Catalog—25e. See you at the Shows. 
APRIL, 1956 
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FOR Easier and Better Firing 
Low Cost Operation 
Money-Saving Prices 
Factory Guarantee 


SPECIFY A 


PARAGON KILN 


Compare these Outstanding Values 


MODEL 
R-3 


Max. Temp. 

2000° F. 

$160.00, no 
crating 
charge, 

f. o. b. Dal- 

las. Firing 
Chamber: 

17” across 

x 20” high. 

19 amperes 

at 230 volts. Ship- 
ping weight only 250 
Ibs. 





Model R-3 


MODEL 
A-55 


Max. Temp. 
2300° F. 
$60.00, no 
crating 
charge, 
f. o. b. Dal- 
las. Firing 
Chamber: 


high. Requires one 
20 amp. 115 volt 
circuit. Shipping 
Model A-55 weight only 68 lbs. 


MODEL A-66 Max. Temp. 2300°F. $72.50, no 
crating charge, f.o.b. Dallas. Firing Chamber 


14 3/8” across x 13 1/2” high. 13 amperes at 
230 volts. Shipping Weight only 90 lbs. 


MODEL H-17S Max. Temp. 2400°F. for cone 
10 firings. $291.50, no crating charge, f.o.b. 
Dallas. Firing Chamber: 17” x 17” x 18” 
high. Maximum Power Consumption 6000 
watts at 230 volts. Shipping weight 500 lbs. 


FREE CATALOG: complete information on 
24 models of Paragon Kilns. 


PARAGON INDUSTRIES 


P.O. Box 10133 -« Dallas 6, Texas 


METAL 
ENAMELING... 


Get Kiln—Enamels— 
Illustrated Text— 
from THOMPSON! 


THOMPSON ENAMELS ARE BEST FOR: 
: A aR Smoothness 
® Controlled fusing temperature 


@ Proper grain size 


Used everywhere by: 
Schools—Hobbyists—Enamel Artists 
—Army & Navy-—Hospitals 


—Commercial Enamelers 


—te} | Low-Cost KILN 


The ideal Kiln for beginner and 
professional. Will fire any piece 
up to 434” in diameter and 
12” high. Elements easily re- 


placeable at nominal cost. 




















Perfect for Use in Schools 


® Reaches Enameling Temperatures Quickly 
© Sturdy, Simple Construction 
@ Low-Cost, Trouble-free Operation 


FREE TEXT 


ON 
ENAMELING 


by Thomas E. Thompson. 
Send for your copy of 
this 40 page illustrated 
text on. metal enameling. 
Techniques — tools — 
equipment — types of 
enameling — firing — 
finishes, etc. 


Silver plated metal—no pre-cleaning—no for- 
mation of oxide scale—costs little more than 
copper. 


Complete line of Opalescent colors—beautitul 
effects—wrife for sample. 


Write Dept. CM for Complete Information 


ThomasC.ThompsonCo, 


1539 Deerfiel@sRoad «Highland Park, III. 
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MONTHLY 


Volume 4, Number 4 APRIL © 1956 


50 cents per copy 


Letters 

Suggestions from our Readers 

Itinerary 

Show Time: Michigan Artist-Craftsmen 

Balloons as Molds by Reinhold P. Marxhausen 

Copper Enameling: Multi-Piece Jewelry by Jo Rebert....16 
Pennsylvania-Dutch Pottery by Marguerite Montgomery... 
Anyone for Chess? by William H. Wilbanks 

Throwing: How to Add a Foot by Tom Sellers 

Flowers: the Pansy demonstrated by Bea Matney 


CM Briefs: Decorate with String 
Spraying Platform 
Quick Dryer for Jewelry 


Pour Your Glaze 
The Enameler's Column by Kathe Berl 
Overglaze Page: Holst Notebook by Zena Holst 
Answers to Questions conducted by Ken Smith 
The Underglaze Series by Madge Tummins 
Ceram-Activities 


Index to Advertisers 


Louis G. Farber 





Business Manager 
Associate Editor 
Editorial Associate 
Art Director 


Spencer L. Davis 
Mary Elliott 
Thomas Sellers 


Robert L. Creager 


Advisors and Special Contributors: Carlton Atherton; Kathe Berl; 


Edris Eckhardt ; 


John B. Kenny; 


Zena S. Holst; Bea Matney; 


Dorothy Perkins; Jo Rebert; Kenneth E, Smith; Madge Tummins; 


Vera Walkup. 


Cover by Robert L. Creager 


Ceramics Monthly is published each month at the Lawhead Press, 


Inc., Athens, Ohio, by Professional Publications, P eat Ss. L. 


Pres. and Treas.; L. G. F 


‘arber, V. P. 


Davis, 


res. ; ery, Secy. 


SUBSCRIPTION PRICE in U.S.A. and Possessions; one year, $4; 
two years, $7; three years, $9. Canada and Pan Am, add 50 cents a 
year; foreign, add $1 a year. Current issues, 50c; back issues, 60c. 


ALL CORRESPONDENCE (advertising, 
should be sent to the editorial offices at 4 


subscriptions, editorial) 


175 N, High St., Columbus 


14, Ohio, Entered as second-class matter at the post office at Athens, 
Ohio, as granted under Authority of the Act of March 3, 1879. 


Copyright 1956 by Professional Publications, Inc. 


All rights reserved. 
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tegories for adults and children 
mic hobby contest — prizes, 
‘or. all winners. Get YOUR 


— studio 
turers! Eleven 


bring home prizes, awards 


) « Se) a 
Enter your prize’ piece! 
Seraffito, hand sculpturing, underglazing 
and other fields for hobbyists and pro- 


fessionals. Exhibit your pieces at the Cer- 
amic Show Window of the Nation! 


SPONSORED BY CERAMIC LEAGUES, INC. 
—all entries judged at — 


THE 4TH ANNUAL 
EASTERN CERAMIC SHOW 


Convention Hall, Asbury Park, N. J. 


MAY 2-6, 1956 


Ceramic Leagues, Inc. 
Convention Hall 
Asbury Park, N. J. 


Mabel Morris 

Amateur Division 

Bee Basch 

Professional Division 
Please send me full details about the: 

O) Fourth annual AMATEUR ceramic contest 


OO) FIRST annual PROFESSIONAL Ceramic art contest! 











CERAMIC COLORS” 


Glazes by Ceramichrome 
Are Now Available in 11 Beautiful Colors 
4 oz. Jar .65 


461 Indian Summer 

462 Tiger Eye 

463 Golden Harvest 

464 Green Moss Art 

465 Silver Lake Blue 

426 Chestnut Brown 

467 Moonlight Grey 

For surprising beau 

porcelain. 


The results w 


468 Midnight Lustre 
481 Silvertone 


PLUS 2 NEW 
EXCITING COLORS 


482 Deep Purple 
483 Old French Blue 


try the Beauty-Flo glazes on 


please you, as the effects are 


beautiful with a lustrous semi-matt and gloss finish when 


fired from Cone 3 to 6. 


Ask for Free Instructive Literature 


NOW AVAILABLE NEW 
Kf Ceram” 


BOPP s:. 


Glaze 
by (oramichr ? 


Made Especially for "Blobbing" on 
UNDERGLAZES—-MATTS—SEMI-MATTS OR GLOSS 
GLAZES 
to achieve INNUMERABLE EFFECTS 

10 EXCITING COLORS 80 402. JAR 
721 Snowflake White 726 Princess Orchid 
722 Camelia Pink 727 Indian Turquoise 
723 Primrose Yellow 728 Apple Green 
724 Cinnamon Brown 729 Smoky Grey 
725 Iron Black 730 Pacific Coral 
ASK FOR FREE INSTRUCTIVE LITERATURE 
SEE YOUR NEAREST CERAMICHROME DEALER 
AND—last but not least CERAMICHROME'S NEW 
PEPPER GLOSS ART GLAZES — 921 Red Pepper 
— 922 Orange Pepper — 923 Yellow Pepper 
4 oz. — $1.00 


CERAMICHROME 


Laboratories 


ALSO AVAILABLE 451 Blu-White China Matt Glaze 


4 oz. at 50 and MENDSWARE 2 oz. at .50 2111 W.SLAUSON © LOS ANGELES 47, © CALIF. 


COPPER ENAMELS 


Torrance Enamels 
Give Controlled: 


* GLOSS 
* RELIABILITY 
* FLOW 


* CORRECT MESH 
SIZE 














SeeQ@R RUHL OAD growing line of 
potter’s wheels for every purpose! 


COMPLETE 
VARIABLE 
SPEED 
POTTERS 
WHEEL 
VARIABLE 


SPEED 
ELECTRIC WHEEL 


For schools or the ceramist who 
needs a top performing wheel 
at a down-to-earth price. 

No. 2110... $98.50 


A versatile, compact, portable 
all-in-one crafts workshop. 
No. 1010... $179.50 


" A ies 


Torrance Copper Enamels 





KIT Yo. 1 
10 Brilliant Opaque Colors 


Red—Green—Yellow—Light Blue—Black 
Dark Blue—White—Brown—Turquoise—Clear 
COPPER CLEANER ® ENAMEL GUM ® INSTRUCTIONS 
$5.00 postpaid 











No. 4110 KICK 
$120.00 (TREADLE) WHEEL 
Ruggedly constructed and easy 
to operate. Ideal for schools, 
therapy shops and studios. ia 


KIT No. 2 
Transparent Colors as above $5.00 Postpaid | 





HEAVY DUTY ELECTRIC WHEEL 


Especially designed for constant 

operation; particularly suited for 
Send for the NEW classroom work. 

Complete Craftools Catalog No. 1128... $189.50 


L CRABTOOLS. INC. DEPT. CM, 401 BROADWAY, NN.Y.C. 


5 CERAMICS MONTHLY 


New Copper Enamels for Hand Painting 
Manufactured on the West Coast by 


TORRANCE GLASS & COLOR WORKS 


22922 S. Normandie Ave.—Torrance, Calif. 























“HI-FIRE” 
TOP-LOADING 
ELECTRIKILN 
HTL-16 for Cone & 
(2300° F) 

$201.25 f.0.b. Columbus, 
Crating $12.00 
Pyrometer $28.75 


Top-loading ElectriKilns save time .. . cut 
power costs. All wiring and switches are 
completely safe... approved by Under- 


writers’ Laboratory. 
ments in recessed grooves mean easier 


replacement, no loose staples. 


xtra-long-life ele- 





FIRING CHAMBER 





TOP-LOADING 

MODEL NO. 
HTL-16 
TL-8 
TL-6 
TL-5 











WIDTH 





LENGTH | HEIGHT | cu. IN, 


MAX. 
TEMP. 





15 
15 
10 
10 
b!/, 


3840 

4860 
1440 
1210 





786.5 


2300° F 
2000° F 
2000° F 
2000° F 





2000° F 





TL-4 





Be 
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HT-09 for Cone 8 


$164.50 f.0.b. Columbus 


Pyrometer $28.75 


; 
j 


| 


| 
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Make your choice from a 
wide variety of Side-load- 
ing ElectriKilns ... range of 
firing chamber capacity 
from 216 to 9680 cu. in. 


in a kiln? 


. + « popular eg #3 


models 
. . » also many others 
completely described in 


free Harrop catalog. 


listed in table 





FIRING CHAMBER 


MAX. 
TEMP. 





SIDE-LOADING 
MODEL NO. WIDTH | DEPTH 


HT-15 14 | 14 
HT-09 oh.8 
C-1214 12 | 14 
C-500 | 7!/2 9 








509 9| 9 


HEIGHT | CU. IN. 


15 


WW 1848 
11 


2940 | 2300° F 
2300° F 
2000° F 
742 | 2000° F 
729 | 2000° F 


9 729 








9 





Globar side-loading 


models available, too... 


Globar is a registered trade mark of, and in- 
dicates manufacture by, the Carborundum Co. 


HARROP SUPPLIES 


Harrop is your one 
reliable source for 
every ceramic need. 


Glazes, colors, fin- 
ishes . . . tools, kiln 
furniture and sup- 


plies, wheels . . . nets and laces. 
Yes, Harrop is the ceramic house 
that has everything you need. 
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RE: RAISED SLIP 
Gentlemen: 

Thank you for the interesting articles 
on raised slip decoration [Jan., March] 
by Pearl Fitzpatrick. Having seen work 
done in pate-sur-pate at the Victoria and 
Albert Museum and at the Smithsonian, 
I agree that it is outstanding in beauty. 

It may interest you to know that a pair 
of M. Solon’s vases recently sold for $1000. 

E. L. WALKER 
New Brunswick, N. J. 


WHERE IS IT! 
Gentlemen: 

I agree with the many letters you have 
printed on the basic value of your maga- 
zine as a help to the people who would 
like to make good potters and ceramists. 
I have nothing against people making 
jewelry out of bent cones—but where was 
the article by Tom Sellers [February]? 
[You said] it was going to be a “never- 
ending series.” In January all that appear- 
ed was “Throwing Tips”; in February, 
nothing .. . 

I am sure the subject of throwing is far 
from exhausted . Don’t fade out, please. 
You have been so good so far. 

Mrs. J. W. Camp, Jr. 
Garden City, N. Y. 


Gentlemen: 
I enjoy CM very much but was disap- 
pointed that there was no article on 


flowers in the February issue. I thought 
you were going to have a series? .. . 
I just loved that first article [January]... 
Mrs. WALTER SULLIVAN 

Linden, N. J. 


@ We aren’t planning to fade, nor are we 
even taking time out for second wind. 
Throwing, flowers, and other announced 
series will continue to be permanent CM 
subjects, but not necessarily on a strict 
monthly basis —Ed. 


MONTY & PENNSY DUTCH 


Gentlemen: 

Our February issue arrived in today’s 
mail, but we digest our CM so thoroughly 
that we’ve just gotten through our January 
issue. 

As dabblers in Pennsylvania~German- 
style pottery, we say “bravo” and “let’s 
have more” by Marge Montgomery. 

She is a master craftsman in an art 
that is almost lost. Your publication of 
her lettering guide [“‘Penmanship in Pot- 
tery,” Jan.]} is a contribution of tremendous 
value to all of us who work in the per- 
sonalized pottery field .. . 

Ray AND ANN WHITTAKER 
Collegeville, Penna. 


Gentlemen: 

. . May we have more from Mrs. 
Montgomery? Her work in this area is 
well known. She is a master craftsmen and 
she can also write. 

Many thanks for the first really helpful 
article I’ve seen on Penna. Dutch pottery 
(my first love). 

Mrs. Car_ton E. CuTLer 
Havertown, Penna. 


@ Sure. For more from Monty, turn to 
page 18.—Ed 


ENAMELS AND CERAMICS 


Gentlemen: 

I have been a subscriber since your firy | 
issue [and] have admired your work until 
recently. Now, about one-half of you 
magazine is devoted to enameling and 
working with metal. One subscribing to 
CM would expect a magazine dealing ex. 
clusively with ceramics. 

I understand there are many people ip. 
terested in the art of enameling, but why 
not let them have their own magazine an( | 
let us ceramists have ours. Why not go into 
other crafts also if you are determined to 
deviate from ceramics? 

Ha Sweenry 
Scranton, Penna, 


@ Enamels are ceramics even though 
plastic clay isn’t involved in the art. 
Enamel is glass: used as a coating on clay | 
it’s called a glaze; on metal, it’s called ay 
enamel. Deviationists? Nope!—Ed. 


Gentlemen: 

Your magazine has been my inspiration, 
teacher and critic . . . As an amateur 
enamelist, my knowledge and experience 
was almost nil. But with CM I feel my 
work has improved a great deal . . 
I thank you, and the enamelists who have 
contributed to your magazine so gener. 
ously . 

I do hope you will have more articles on 
mosaics, especially for small plaques, table 
tops, etc. 

DEE Foros 
Ithaca, N. Y. 





Your comments on CM and its contents 
are invited. Write to the Editor, 
4175 N. High St., Columbus, Ohio. 











MAYCO COLORS 
cts Simei Colors 


49 OPAQUE UNDERGLAZE COLORS 


Brilliant colors.for general, all-around ceramic decoration. 


ONE STROKE: 


24 translucent colors for any technique ... detail brushwork ... air 


brushing ... sponging... 


MAYCO GLAZES 


stenciling. 


Exceptionally easy to apply. Use on Greenware 


MAYCO LIQUID MASK 


(Trademark applied for) 


For easy protection of design areas before backgrounding. 
Send 50c for MAYCO’S latest mold 


For... 
ask for MAYCO 


10645 CHANDLER BLVD., 


Beautiful, dependable colors 


catalog. Includes 
for Sood re} colors, One Stroke and 
ASK. 


instruction sheets 


MAYCO 


MAYCO COLORS 


NORTH HOLLYWOOD, CALIF. 


CERAMICS MONTHLY 








“Suop-La” Framed hays 


Unique in that center discs are decorated '"'as you e ) 
like it". Then just ''SNAP" into the framed setting. 

No PASTING or SOLDER needed. Copper discs or 
porcelain blanks are standard size and completely 
interchangeable. Hand- made ceramic shapes or 
cast jewelry of your own design can also be inserted. 
Available made up as bracelet, necklace, earrings, 
pin or cuff links in your choice of NEW Antique Cop- 
per, Antique Silver and Hamilton Gold finishes. 





) 


= 


1 


DEOL SOLON 


4 





SEND FOR FREE ILLUSTRATED BRO- 
CHURE AND PRICE LIST ON "'SNAP-IN'" 
SETTINGS, SHOWS DOZENS OF STYLES 
AND INCLUDES LIST OF COPPER DISCS, 
PORCELAIN BLANKS (EITHER GLAZED 
OR BISQUE) TO FIT THESE AMAZING 
NEW SETTINGS. 











™ 1.P400-PIN (illustrated)-takes 1 disc. H.G. or A.C. 60¢ ea., A.S. 65¢ ea. 
LE400-EARRINGS-takes 2 discs. H.G. or A.C. 85¢ pair, A.S. 90¢ pair 
LB400-BRACELET-takes 5 discs. H.G. or A.C. $1.25 ea., A.S. $1.60 ea. 
LN400-NECKLACE-takes 4 discs. H.G. or A.C. $1.75 ea., A.S. $2.10 ea. 

Key to finishes: H.G. Hamilton Gold; A.C, Antique Copper; A.S. Antique Silver. Copper discs to fit—4c 


ea., bisque porcelain—4ec ea., glazed porcelain—8e ea. In ordering specify finish and type of insert de- 
sired, include cost of discs with remittance. 





YOUR CHOICE OF GOLD, SILVE ISH-- h i d. 
FINDINGS R OR COPPER FINISH--Except where otherwise note 


ew SA A SwABwA 


EW l EW 5-9mm EW 7-15mm DR 1-7mm DR2 DR3 DR 7-Large DR 10 
9mm cup 7mm cup forcement flat pad flat pad concave half ball designed Ball Top Designed 
doz. 22¢ doz. 22¢ orsolder doz. 22¢ doz. 30¢ for cement doz. 25¢ half ball doz. 60¢ Ball Top 

H.G. doz. 40¢ doz. 22 G&Sonly G& Sonly doz. 25¢ H.G. doz. 40¢ doz. 30¢ Doz. 75¢ 


GHW ae & BQ & QQ 7 


EcC2 EC 5-l13mm EC8-Small EC6 DEC 1 EWP 1 EWP2 EWP 4 EWP5 EWP 6-large 
9mm cup flat pad Pad For 8 mm cup]/4" ball top cement cement half-ball plaindrop cement 
doz. 35¢ doz. 40 doz. 35¢ doz. 65¢ doz. 75¢ doz. 70¢ doz. 70¢ doz. 70¢ doz. 60¢ doz. 70¢ 


EAR CLIPS --Sterling or Gold Filled 


P. 

SCL 24-oval 
capa DS SOB See ( 
su neasten: SCL 10 SCL 14-1/2" VY wil 


i 


MAM MAAM AAAS 
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solder round pad SCL 18-3/4"' pad 
each 12¢ each 16¢ each 20¢ each 25¢ 
G & Sonly G & Sonly 
BERGEN presents the world's finest cuff link. Perfect SPRING ACTION cuff link has ''SNAP", STYLE, and 
such amazing features BERGEN UNCONDITIONALLY GUARANTEES it NEVER TO COME APART at spring 
or pad! ''CUFFMASTER" gives jewelry that professional look. Used by famous manufacturers of finer 
jewelry. Use 'CUFFMASTER" with the hundreds of copper and porcelain shapes shown in our catalog. 


e” BERGEN's first grade imported POINTED BACK rhinestones add life and 
sparkle to necklaces, bracelets, dress decoration, ceramic figurines, eyes 
, inanimals, rosaries, vases, religious figures, etc. Pearlsarealso effective. 


RHINESTONES available in Crystal, Peridot (1t.grzen) Ruby, Aqua, Sapphire, ee20@ @ @ @ 
Emerald, Rose, Topaz, Amethyst, Jet Black, Ice Blue. #6, #8, #11, #12 are @ #6 #8 #1 #12 «#14 
10¢ per dozen. #14--12¢ doz. #18, #20--15¢ doz. #30--25¢ doz. #40--50¢'dz. 

IMITATION PEARLS available in White, Pink, Lilac, Green, Blue, and Grey. 41g @ #20 


\ 





t 


i} 


1 
#30 e #40 
#6, #8, #11, #12 & #14--8¢ doz. #18--10¢ doz. #20 &#30--25¢ doz. #40--50¢ doz. 











BELL CAPS--used for holding regular or irregular BC | Latest 1956 Catalog Only 25¢. 
om nigra ly ello ~ by ggiba Biggest array of JEWELRY MAKIN 
Som. edd os tent. Rhed plese. Seaish Tea AND COPPER ENAMELLING MATER- =< 
Sterling Silver 15¢ each. IALS AND SUPPLIES -ever compiled. Ons , 

DEALERS-DISTRIBUTORS = Write on your letterhead. for QUANTITY DISCOUNTS a e) 

see our vast display--our factory showroom at 1] Beech Street is now open. 
i i] ey . 
we 4 LY, | , DEPT. CDE - 173 BEECH ST.» HACKENSACK, N. J. | 
\ “ae a oom . 

> Postal Charges When You Order From This Ad—MINIMUM ORDER $2. SORRY, NO C.0.D..— Send Your Order Now! 
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UL APPROVED 


FOR YOUR PROTECTION 


Ask your local Electric Company or Fire Insurance 
Company about the importance of UL approvai on any 
electric appliance. Others claim that wire and switches 
are UL approved, but their kilns are not! 


which to choose. . 
ity constructed . . . all popu- 
larly priced. Only ina DYNA- 


20 feature-packed models from 
. all qual- 


KILN will you find DYNA- 


GLOW PORCELAIN ELE- 
MENT HOLDERS... PILOT 
LIGHT . . . 4 WAY SWITCH 
.-. 2 PEEP HOLES... TOP 
QUALITY CONSTRUCTION. 
They're good looking, and 
they're unconditionally guar- 
anteed! 


Siggeiiions 


from our 


GLAZE EFFECT 
For an unusual effect, mix 
black sand with slip and 
brush on your leather hard 
ware. Bisque fire, then glaze 
with either an opaque or a 

clear glaze. 

—Mrs. A. W. Green 
San Carlos, Calif. 


WHEEL-HEAD BAT 

If you have been attaching 
bats to the throwing head of 
your wheel by pressing clay 
around the edges, you may 
want to try this technique 
which has proved more satis- 
factory to me. 

Put a very shallow pool of 
thick slip on the wheel head 
and press the bat down on it. 
In a matter of seconds, the 
bat absorbs the water and the 
thin layer of clay acts as an 
adhesive and makes a very 
strong bond between the wheel 
and the bat. You can test 
the bond by twisting or pull- 
ing on the bat. If it moves, the 
slip may have been too thin or 
the bat too wet. 

—Virginia D. Voelker 
Asbury Park, N. J. 


EXTRA SHELVES 

Unglazed tile, broken or 
whole, make wonderful extra 
shelves in your kiln. They fit 
into odd spots and are ex- 
cellent for jewelry and other 


readers 


plastic clay at hand to take 
impressions as you Carve and 
thus keep a constant check on 
the progress. As you know, 
everything must be done in re. 
verse; the preliminary impres. 
sions keep you from carving 
too deeply and from making 
other mistakes. 

For these tiny press molds, 
it isn’t necessary to use pot 
tery plaster; ordinary patching 
plaster, available in 5-pound 
boxes at most supply stores. 
works fine. 

—Mrs. G. B. Hodges, Jr, 
Williamsport, Pa, 


SIMPLE SLING MOLD 
Here is a quick and effec. 
tive way to make free-form 
shapes. Cut a slab of clay into 
an oval or irregular shape and 
place flat in the center of a 
square of cloth (anything from 
cheesecloth to burlap). Pick 
up the ends of the cloth and 
and hold them together in one 
hand, thereby suspending the 
clay in the bottom as if ina 
bag. Move your hand up and 
down a few times, thus forcing 
the clay down into the very 
bottom of the “bag”; at the 
same time, the cloth will pull 
the clay sides up, forming a 
free-form dish ready to dry. 
Then hang up the bag, as it 


A New High Quality 
ENAMELING KILN 


small pieces. i: ) 
—Josephyne Walmer INS 
Harrisburg, Pa. S$ 


Never before have there been so many 

features . . . so much quality built into 

MODEL E 49 a kiln at such a price. It has a PYRO- 
Chamber: METER for visual temperature reading, 
4” x 8l/2” x 81/4” an INPUT CONTROL SWITCH, 


CARVE PRESS MOLDS 

I have labored hard on 
small clay models for jewelry 
only to run into trouble when 
I attempted to make the 


is, until the clay has hardened 
enough to hold its own shape. 
_If you don’t like the shape 


$74.80 GRAVITY DOOR — COUNTER 
@ 


Plus $2.00 
crating chg. 


WEIGHTED, PILOT LIGHT, DYNA- 
GLOW PORCELAIN ELEMENT HOLD- 
ERS, and it's attractive . 
anywhere! 


. « Plug it in 


plaster press mold. I finally 
decided to carve the model in 
hard plaster and have met 
with much more success. 

I pour small blocks of plas- 
ter, using square dishes, and I 
carve with any and all tools 


of a piece, you can keep re 
peating the procedure until a 
pleasing shape is arrived at. 
And, if you want a flat bot 
tom on the piece, thump it 4 
few times on a flat surface 
while the clay is still soft. 


WRITE FOR LITERATURE 


Electric Kilns 
lt, WK lt, Manufacturing Co. 
Chester 11, Pa. 


DEALER INQUIRIES INVITED 


—Mildred Halzman 
Bronx, N. Y. 


that I have at hand. It is very 
helpful to keep a small wad of 


Dollars for your Thoughts 
CM pays $1 to $5 for each item used in this column. Send your 
bright ideas to Ceramics Monthly, 4175 N. High St., Columbus l4 
Ohio. Sorry, but we can't acknowledge or return unused items 
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* 
Acclaimed 


Professionals 
for 
Performance! 


This Nationally 
Recognized 
Power-Driven 
Precision Wheel 


only $57.50 


(Shipped complete, 
Less Motor) 


* 


Ideal for school, studio, home use ... The famous B & | 
Pottery Maker, first in the field, is still first in value and in 
price! Simple operation, rugged construction, with all the 
versatility required by professional workers! Many built-in 
features . . . ADJUSTABLE arm rests; BUILT-IN water con- 
tainer; VARIABLE speed drive; QUIET bronze and babbit 
bearings; ADJUSTABLE foot-pedal control; UNUSUAL size 
range. 

Before you buy, Write B & |... get full, free details; Point- 
by-point, we challenge comparison on QUALITY features... 
Our price is still the best in the field! 

B & | Pottery Maker shipped complete, less motor, f.o.b. 
factory, Burlington, Wisconsin, for only $57.50. 


B & I Mfg. Co., Dept. C. Burlington, Wisc. 


“Originators and Makers of famous B & I GEM MAKERS” 


Fixst wi 


for the 


COPPER 
ENAMELING 
HOBBYIST 


: - & 
EARCLIP #26 
Price $1.00 
Plus 10% Federal 

Excise Tax 





Available in 
Antique Copper 
and Antique 
Silver, Gold 
Plated and 
Rhodium Plated, 
Necessary copper 
inserts are 
supplied in 
each package. 


Ask your local dealer for Copper Cat 
jewelry — cuff links, tie clips, tie slides, 
earrings, bracelets, necklaces, bar- 
rettes, buttons, pins, collar pins, rings, 


key chains and pill boxes. 
DEALER INQUIRIES INVITED 


SALES OFFICE MAIN OFFICE 
809 Main St. Railroad St. 
Evanston, Ill. Attleboro, Mass. 


COPPER CAT inc. 
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LIQUID 


TRANSLUCENT 
UNDERGLAZE 
COLORS 


Tested and Manufactured to the 
requirements furnished by 


30 leading Ceramists 


and suggestions from lead ing tardiates: all over 
the nation. 


All the famous Duncan Quality and E-Z applica- 
tion combines with the most rigid specifications 
to give YOU a LIQUID translucent underglaze in 
colors and vehicle of a quality never before 
achieved. 


24 Sparkling ONE-STROKE shades that can be 
brushed, sprayed, airbrushed, stippled or spat- 
tered. Good for fine detail work, China painting 
technique on greenware or bisque. 

Ask for them at your dealers or distributors. See 
them demonstrated at the ceramic shows. 


Ya oz. jar 45¢ 
Cerami-certified COLORS 


Old Rose 
Cinderella Pink 
irish Green 
Willow Yellow 
Sierra Yellow 


Forget-me-not 
Royal ie 
Ruby Rede 


Duncan 


4030- F Save: Cashabons ese 


Fresno, Calif. 
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The Heart of 


Success 
is in the... 


EDHEA 


Open Face Kilns 

It isn't what's in a name that counts, it's 
what's in the KILN. When the Kay Har- 
rison INFRA-REDHEAD Craftint lasts and 
lasts, you KNOW you are getting your 
money's worth. The REDHEAD does 
EVERY type of copper enameling you 
could want—stencils, slush, foil, finger-tip 
enameling and above all, it's HOT 
ENOUGH TO DO ITALIAN SCROLL- 
ING, that wonderfully beautiful method 
that requires more heat than other pro- 
cesses. Yes, the REDHEAD will give you 
all this and MORE. See the REDHEAD 
before you buy ANY kiln, and if you 
wish, come in and test it yourself on our 
studio demonstrator kiln that is ONE 
YEAR OLD and still going strong with 
the original element. Day in and day 
out this REDHEAD has been fired as 
many of you know. What a test THIS is. 
We haven't had one customer disappoint- 
ed in the REDHEAD, nor have we had to 
replace a single element because it be- 
came worn out. The REDHEAD is a 
honey. See back issues for complete kit 
listing. Kit is yours for... 


$1 0.5 0] POSTPAID 
SCROLLING TOOLS 


Made, as they should be, of finest stain- 
less steel with rocker points and wooden 
handles to keep you comfortable while 
scrolling. 


$2.00 ver set postpaid 


Copper supplies galore, and browsers are 
ALWAYS welcome at... 


the “4 
CHULA GR Studies 
8744 W. McNichols Rd., Detroit 21, Mich. 
UNiversity 2-9222 








Ftineray 


Send show announcements early—Where 
to Show: three months ahead of entry 
date; Where to Go: at least six weeks 
before opening. 


WHERE TO SHOW 
*national competition 


CALIFORNIA, Sacramento 

May 16-July 1 
Kingsley Art Club 31st Annual Exhibi- 
tion at E. B. Crocker Art Gallery, 216 
O St. Includes crafts. Open to residents 
of the Central Valleys. Jury; prizes. En- 
tries due May 4,5. For blanks, write Mrs. 
George C. Brett, 2757 Curtis Way, Sacra- 


mento 18. 


Connecticut, Norwalk 

June 8-July 8 
Silvermine Guild of Artists Annual New 
England Exhibition. Media includes cer- 
amic sculpture. Open to residents of New 
England. Jury; prizes. Fee, $4. Work due 
May 11-14. 


INDIANA, South Bend 

May 30-June 3 
Annual Regional Ceramic Exhibition at 
South Bend Art Association Galleries, 
620 W. Washington Ave. Residents with- 
in 100 m. radius eligible. Fee, $2. Blanks 
due May 1; work, May 1-6. 


New York, Douglaston 

May 6-19 
*Art League of Long Island 26th Annual 
Spring Exhibition including ceramics. 
U. S. residents eligible. Jury; prizes. 
Fee, $5. Work due Apr. 21. For details: 
Samuel Leitman, 44-21 Douglaston Pkwy. 


Orecon, Portland 

May 12-June 9 
Annual Exhibition of Northwest Ceramics 
at Oregon Ceramic Studio, 3934 S. W. 
Corbett Ave. Eligible: residents of British 
Columbia, Idaho, Montana, Oregon and 
Washington. Jury; awards. Entries due 
Apr. 16-30. Write the Studio for blanks. 


WHERE TO GO 


CALIFORNIA, San Francisco 

through April 
9th Annual Exhibition of The Association 
of San Francisco Potters at M. H. 
De Young Memorial Museum. 


Fiorina, Clearwater 

through April 
Dutch Arts and Crafts (contemporary) 
at Florida Gulf Coast Art Center. 





CERAMIC HOBBY SHOWS 
“SOUTHWEST” 
April 18-22 
At Women’s Building, State Fair 
Park, Dallas, Texas. 


“EASTERN” 
May 2-6 
=< Hall, Asbury Park, 
“GREAT LAKES” 
May 16-20 








At Masonic Temple, Detroit, Mich. 





FLoripa, Coral Gables 

April 15-29 
Fourth Annual Miami National Ceramic 
at Lowe Gallery. 


Georcia, Atlanta 

through April 15 
American Craftsmen 1955 at Atlanta Ar 
Association. 


Iowa, Des Moines 

through April 29 

Eighth Annual Iowa Artists Show ip. 
cluding all mediums; at Des Moines 
Art Center, Greenwood Pk. 


Kansas, Wichita 

April 14-May 15 
Eleventh National Decorative Arts-Cer. 
amics Exhibition at Wichita Art Associ- 
ation, 401 N. Belmont Ave. 


Kentucky, Louisville 

through April 29 
Louisville Art Center Annual (Kentucky 
and So. Indiana) at J. B. Speed Art 
Museum. Crafts included. 


MASSACHUSETTS, Boston 

April 9-April 27 
Massachusetts Crafts of Today at the 
Society of Arts and Crafts, 145 Newbury. 


MissoukrI, Springfield 

through April 20 
Twenty-Sixth Annual Exhibition; arts 
and crafts; regional. At Springfield Art 
Museum. 


New Jersey, Asbury Park 

April 9-15 
In conjunction with Cavalcade of Prog- 
ress at Convention Hall: annual exhibit 
by members of the New Jersey Society 
of Ceramic Art, Inc.; demonstrations. 


NEw York, Buffalo 

through April 22 
Western New York Artists (14 counties) 
annual at Albright Art Gallery. 


New York, Kenmore 

May 6 
Annual Exhibit by Kenmore Ceramic 
Guild; Memorial Hall, 3-8 P.M. 


Onto, Dayton 

through April 30 
Design in Scandinavia—over 700 mass- 
produced pieces selected by top designers. 
At Dayton Art Institute. 


OKLAHOMA, Norman 

through April 15 
California Designed—home furnishings 
and accessories including ceramics—at 
University of Oklahoma. 


OxK.anHoma, Rockford 

April 3-29 
Work of Oklahoma Artists including 
ceramics; at Philbrook Art Center. 


PENNSYLVANIA, Philadelphia 
through April 15 
American Jewelry and Related Objects 
(contemporary) at Philadelphia Ar 
Alliance. 


West Vircin1, Huntington 

Apri! 22-May 20 
Fourth Annual Exhibition 80 at Hunting 
ton Galleries. 
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Delta’s “Perma-Point” is designed to execute the most minute detail 
with perfect precision. Each size is made to give you a needle- 
fine point and a perfectly proportioned body—even to the 
extra-small 00000. Delta’s “Perma-Point” retains its 
exacting shape and point and “snaps” back after each 
stroke making the most delicate miniature work 
a simpler task. It is made of the finest pure 
red sable hair, set in a seamless nickel 
ferrule and on a perfectly shaped and 
balanced white polished handle. 

The black tip distinguishes 
Delta’s “‘Perma-Point”—a 
wonderful example of 
the art of brush- 
making by 
Delta. 


“‘perma-point’’® 


delta’s 


Style 520 
Black-Tip Series 


Size: 00000 0000 000 00 O 1 2 $8 
Price each: .45 50 55 .60 65 .70 .75 .90 
For your copy of “Ceramic Brushes—their selection, use 
and care” by Carol Janeway, send 15c in coin or stamps to 


delte jas mfg. corp. 
119 bleecker street, new york 12, n. y. 
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©O. HOMMEL... 

the world's 

MOST COMPLETE 
CERAMIC 


SUPPLIER 


With the use of HOMMEL Ceramic and 
pottery materials in art classrooms of to- 
day's modern schools, young artists can be 
assured of best results in their search for 
self-expression. Maintaining the first posi- 
tion in the industrial supply field, HOM- 
MEL always supplies the best at economi- 
cal prices. 


UNDERGLAZE COLORS 
GLAZE STAINS 
PREPARED GLAZES 
ENGOBE STAINS 
PREPARED CLAY BODIES 
OVERGLAZE COLORS 
GLASS COLORS 
GOLD-PLATINUM-LUSTRES 


for glass and china 
CHEMICALS, FRITS 
KILNS—al! types 
WOOD MODELING TOOLS 
TURNING TOOLS 
BRUSHES—for decorating 
DECORATING WHEELS 
BRASS WIRE SIEVES 
ASBESTOS GLOVES & MITTENS 
UNDERGLAZE PENCILS & CRAYONS 
AIR BRUSHES 
SPRAY BOOTHS 
STANDARD PYROMETRIC CONES 


FREE 
HOMMEL CATALOG 


Write for your copy today. 
Profusely illustrated. e 


m ©. HOMMEL CO. 


PITTSBURGH 30, PA. 


West Coast Warehouse, Laboratory & Office 
4747 E. 49th Street, Los Angeles, California 

















Kilns 


New 2400° F. Hi-Fire Kilns 


These kilns are designed for the ceramic artist 

to fire sculpture and stoneware items. No Jonger is 
it necessary to have a gas kiln to fire stoneware. 
The 2400° elements and 2600° refractories 

backed by high temperature block insulation give 
dependable service. Prices quoted on special sizes. 


MODEL HI FIRE STONEWARE KILNS 


Firing Chamber Max.Temp. Price 
1138 11 xll x13% 2400°F. $162.00 
1338S 13%x13%x13% 2400°F. 204.00 
155S 15 x15 x15 2400°F. 252.00 
188S 18 x18 x18 2400°F. 385.00 


MODEL 1138S 


model ceramics, inc. 


770 N. Main Street, Akron, Ohio 














STEWART -—- NOW OFFERS ; 
W COMPLETE INSTRUCTION S. Paul Ward's 20th Year 
ele) @ a ae : 
€ CATALOGUE FOR If you want commercial results 
ton Book METAL 
AN "7's pply catelo® ENAMELING 


ents 


use commercial glazes 


eact 2¢ 
_ Sold through distributors only 

, ting All 

a , Listing 

cA Supplies Used Calitornia—Most major studios 


metal in Metal San Diego County, Calif.—Conville Ceramics 
i 
EWAMELING Detroit, Mich.—Norwest Novelty 


Enameling and Portland, Ore.-—Dobe Depot 

Directions For Dallas, Texas—Norris Studio 
Their Use. Minneapolis, Minn.—House of Clay 
Bradenton, Fla.—Toalecratt Studio 

Provo, Utah—Margaret's Shop 


Stewart Clay Co. St, Louis, Missouri—R. & B. Ceramic Studio 


The Leader in Ceramics 
& Sculpture Supplies and Equipment Now 
Offers the Most Complete Line of Metal Enam- 


eling Supplies Available In One Volume. S 2 AUL W ARD INC 
For your copy, send 25c in Coin or Stamps to & ¥ a 
“The Ceramic Wholesaler of the West” 


601 MISSION STREET 
STEWART CLAY Co., INC. SOUTH PASADENA, CALIFORNIA 


DEPT. F-1, 133 MULBERRY STREET, NEW YORK 13, N. Y. : Tels: SYcamore 9-2131 — PYramid 1-2552 














——! 
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SHOW TIME 





MICHIGAN ARTIST-CRAFTSMEN 


Top WINNER at the 11th annual Michigan Artist-Crafts- 
men Exhibition (held last month at the Detroit Insti- 
tute of Arts) was Louis Raynor, East Lansing: his three 
stoneware pieces with slip decoration (5) were awarded 
the Founders Society Purchase Prize. Other winners 
among the 147 craftsmen represented included these 
ceramists: Robert Cremean, Cranbrook Academy of Art 
student, for stoneware bottles with copper-wire decora- 
tion (1); Donald Larkin, also a Cranbrook student, for 
sculpture (4); J. T. Abernathy, Ann Arbor, for bowl 
with white and brown brush decoration (2); and Marc 
Hansen, Grand Rapids, for a covered jar (3). 
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Something New Under the Sun— 


balloon 
as 


molds 


by REINHOLD P. MARXHAUSEN 


lown-up rubber spheres and tubes—the toy balloons 

that children love—are the answer to forming cer- 
tain ceramic shapes when skill, equipment and time are 
at a minimum. By experimenting, I have found that these 
balloons can serve as ideal “hump molds” in that you 
never have to worry about how to remove the mold even 
though it may be completely surrounded by clay. Drape a 
slab of clay on the balloon, let the clay set, collapse the 
balloon and the mold is gone. It’s as easy as that! 

Balloons in varied shapes and sizes can be purchased 
at any five-and-ten type of store (or the vendor in the 
park). From your selection, choose one that resembles the 
shape of the object you wish to produce—or let one of the 
balloons suggest an object to you. Blow it up to capacity 
to stretch the rubber, then let out a bit of air so that 
slack in the rubber can act as a buffer (something has to 
give when the clay begins to harden and shrink and if the 
balloon is too taut the clay will crack). The mouth of the 
balloon can be tied off with string; or twisted and secured 
with masking tape so that it can be undone easily and the 
air let out slowly when the clay has set. 

When it comes to using this new-type mold, regard it, 
generally, as you would a plaster hump. But in order to 
facilitate drying and setting, sprinkle a bit of dry clay on 
the surface of the slab of clay which will be next to the 
rubber (unlike plaster, rubber will not absorb moisture; 
the inside surface of the clay will stay moist until the 
balloon is deflated) . 

The slab, as it is, can be draped around the balloon, 
welded together at the seams with slip, and then shaped 
by cutting away or adding clay until you achieve the 
creation you have in mind (facing page). But you may 
prefer to save time (and perhaps grief) by pre-cutting the 
slab to the general shape of the mold. In that case wrap 
a sheet of paper around the balloon, cut out a rough pat- 
tern and then cut the slab similarly. 


In forming shapes on balloons, the inner push or 
buoyancy provides just enough resistance to permit ex- 


14 


perimenting and exploring. You can push a bit, pull a bit, 
with no danger of the pot’s caving in. You have the feel- 
ing that someone is inside holding the wall of clay out 
for you. This is particularly helpful when you are working 
on a small-necked bottle. 

You do, however, have to get used to the unfamiliar 
feeling of give and bounce in the work under your hands. 
And a number of props (chunks of clay) are needed to 
hold the unfooted piece upright, especially during the 
setting process. (While forming and welding, I like to 
hold the work in my lap because, conveniently, it provides 
more surface area of support.) 

When the clay has set enough to stand by itself—you 
can tell by the feel—the balloon should be deflated with- 
out delay. Remember that no drying will take place on the 
inside surface of the clay as long as it rests on the 
rubber. Deflate either by letting the air out gently or by 
puncturing with a pin. Fish the collapsed “mold” out with 
a wire or just leave it inside to burn out in the kiln. 

Extra parts, such as handles, legs, a foot, a spout, 
can be added to the basic shape once the clay has become 
firm. Moreover, it is not necessary, in the forming pro- 
cess, to follow the exact contour of the balloon. Thinking 
of it as a plaster hump mold, use all the surface or a por- 
tion of it; make shallow dishes or large-mouthed vases if 
you like. The only difference is that much more time will 
be required for the clay to set than would be the case if 
the hump were made of plaster or clay. 

For the ceramist who plans to try out balloon molds, 
two general precautions are in order: although the balloon 
should be collapsed as soon as possible to facilitate drying, 
don’t release the support too soon; experiment with 
smaller objects until you get the feel of when to do what. 

The method should save a lot of trouble. Don’t bother, 
for example, to make a head solid and then hollow it out 
for firing safety, or to make it hollow with wadded news 
paper stuffed inside for support. Use air—with a balloon 
around it! @ 
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PAPER PATTERN is used as a guide in this case. 
Clay is fitted to balloon and worked together. When clay 
sets, the “mold” is deflated. 


WITHOUT PRE-SHAPING, a slab of clay can be 


wrapped around the balloon, then sl as needed to make 


a snug fit. Extras—foot and neck—are added. 


hed 





HOURGLASS SHAPE above served as mold for 
coin-bank owl (I). Another balloon (r} 

was altered with masking tape 

to provide a mold for the vase shown. 


TOY BALLOONS are naturals as “hump molds” 
says the author, and the photos on this 

page bear him out. (Wise owl, left, came from 
grinning rabbit, above.) 
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MULTI-PIECE JEWEL 


Small Parts Make Mobile Earrings 


\) eee jewelry should be 
carefully designed on paper 
before work is begun on the actual 
piece because practical aspects have 
to be taken into consideration. Multi- 
piece means the designs will consist 
of many parts which will probably be 
very small (you may have four or 
five parts to an earring, for example) 
and these parts will be cut out of 
metal which means they must be 
quite simple in shape. 

Begin the design with rough 
sketches, just to acquire general ideas. 
I firmly believe in “pushing the pencil 
around” to put vague ideas into con- 
crete form. How else can you come 
up with an idea that has possibilities? 
Even when this is accomplished, the 
shapes usually have to be simplified 
many times in order to facilitate cut- 
ting. (The sketches below show how 
a design might be developed from the 
first rough idea into a finished pat- 
tern.) When you have developed a 
good sketch in black-and-white values, 
choose the colors to be used and 
match them carefully with your color 
samples. Then make a final tracing 
of the design to work from. 

For small pieces, 20-gauge copper 
is usually heavy enough. It is softened, 
to make cutting easier, by a _pre- 
firing in the kiln for a few minutes. 
With either red or regular carbon 
paper being used, the tracing of the 
design is transferred to the copper, 
and then scratched in with a pointer 


SIMPLE SHAPES are best for jewelry of 
many parts. Make sketches until you get a 
good rough idea, then develop the full de- 
tail. Earrings shown here are the finished 
demonstration pieces and others by the author. 


(carbon marks rub off during the 
cutting operation). 

To show how multi-piece jewelry 
may be prepared, enameled and as- 
sembled, let us go through the steps 
involved in producing the little. 
Mexican-musician earrings shown be- 
low. 


1. It is very difficult to cut a neat 
line when you are handling a large 
sheet of metal. So the shapes which 
are traced on the metal are first cut 
out roughly, then precisely along the 
scratched outlines. (I used ink lines 
here so they would show in the photo- 
graph.) Even then the shape may be 
rather crude but filing will refine it. 
After finishing the pieces, remember 
to invert one complete set so you will 
have a “right” and a “left.” 


2. Each piece, placed on a level, 
hard surface such as an old iron plate, 
is flattened by gentle pounding with 
a rawhide mallet. (An ordinary ham- 
mer covered with an old piece of 
leather to prevent marking the metal 
will do the job nicely.) 


3. For the filing process, a small 
vice holds the pieces. It is lined with 
leather so it won’t scratch the metal. 
Those shapes which are identical are 
put together in the vice and _ filed 
simultaneously so they will be alike. 
The file used is a medium-coarse one 
and, for the curves, a rat-tail; the 
filing is done diagonally across the 
edge of the metal, and the burr that 
forms is left on because its brittle 
teeth will keep enamel from receding 
at the edges. 

If the metal is bent during the 
filing, it is again flattened on the 
hard surface with the rawhide mallet. 


4. The exact spots where holes for 
jump rings are to be drilled are 
marked off with the sharp pointer 
and center punched. Each piece, in 
turn, is braced against a nail driven 
into a board to keep it from spinning 
(or, taped to the board with trans- 
parent tape), and drilled with a 5/64 
or 1/16-inch drill. The drill is pressed 
firmly into the piece but the handle 
is turned slowly; the metal core peels 
out almost in one long strand like the 
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1. General shape is cut out roughly, then 
precisely along the scratched-in line. 


2. Each piece is flattened by gentle pound- 
ing with a rawhide mallet. 


3. Held in a vice lined with leather, the 
edges of the pieces are filed smooth. 


4. Holes for jump rings are center punched 5. In counterenameling the backs, bare spots 6. The several colors of the design for the 


and drilled with 5/64- or 1/16-inch drill. 


7. The edge of each color is straightened, 
made neat, before next color is pushed up. 


peeling of an apple. 

The holes are then cleaned out 
with a small needle file (small holes 
tend to fill up with enamel and so 
require more careful handling), and 
the pieces are flattened once more 
with the mallet. When a piece is to 
be shaped or domed, however, it is 
held against the hard metal surface 
and tapped with the mallet. In prepa- 
ration for the enameling process, all 
the parts are cleaned thoroughly in 
the regular manner. 


3. A color which will blend with 
the colors to be put on the front of 
the earrings is chosen for counter- 
enameling the backs. It may be either 
an opaque or a transparent but it 
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are left on pieces where findings go. 


8. Joining line between colors is packed 
down with leveling tool held at right angle. 


should not be a very soft-fusing 
enamel for this type burns out too 
rapidly (and you find the backs 
burned black after successive firings!) . 

The counterenamel may be applied 
by the sifting or by the wet-inlay 
method. In the case of tiny pieces, 
however, I prefer the latter because 
it takes less time. You don’t have to 
take the numerous pieces back and 
forth for spraying with agar and sift- 
ing; or to cut tiny friskets to cover 
bare spots where findings are to go; 
and wet inlay makes a neater job. 
The bare spots can be made simply 
by picking up the enamel with a wet- 
pointed brush and then straightening 
the edges of the area. 

When the counterenameling is 


top side are wet inlaid, one at a time. 


9. When enameling is finished, the pieces 


are fired; then stoned and cl d as usual. 





finished, the edges of all the pieces 
and the not-yet-enameled top sides 
are wiped free of enamel. (It is easier 
to clean now than to stone later.) All 
the holes are cleaned with a pointer 
before firing; this is good practice be- 
cause of the holes’ tendency to fill 
with enamel. The pieces are then 
slightly underfired; they should look 
shiny and almost smooth. 


6. Because the design calls for sev- 
eral different colors on the front, 
inlaying wet enamel will make it 
possible to finish the pieces in one 
firing. (The enamel has been sifted 
onto a wet mixing palette and spray- 
ed with just enough water to saturate 

(Please turn to Page 37) 


7 





ottery of the 
ennsylvania Dutch 


by MARGUERITE MONTGOMERY 


The following is 

the first part of 

a two-part article. 

Here, the author 

tells us something of 

the background of a 

“common” people whose pie 

plates, cooking pots and other 

hand-crafted items are now museum 

pieces. In the next installment, she will 

comment on the work of individual 

early potters and on making adapta- 

tions of the Pennsylvania-Dutch style. 

Readers will remember Mrs. Mont- 

gomery’s previous article, “Penman- 

ship in Pottery,” in the January issue. 

(For more about the author, see 
“Ceram-Activities,” page 35.)—Ed. 


At self-sufficient independent 
people live on the rich fertile 
land of Eastern Pennsylvania. They 
are the Pennsylvania Dutch whose 
forebears came from the Rhine Valley 
late in the seventeenth and early in 
the eighteenth centuries bringing with 
them the character traits which have 
persisted in each generation down to 
the present day. The first arrivals, to- 
gether with some Swiss and some 
French Hugenots, came to America at 
the invitation of William Penn. 
We are wont to think of the Penn- 
sylvania Dutch only in terms of quaint 
uaint dress, quaint speech, quaint 
handcrafts. In fact, however, they are 
a composite in which varying degrees 
of worldliness as well as many sects 
and dialects are represented. Among 
them, the Amish, Mennonite, or River 
Brethren may be easily distinguishable 
because of “plain” garb, bonnet or 
beard; but the Lutheran, Reformed 
or Catholic looks the same as his 
neighbor of English descent. 


Although the dialects of these 
people may differ slightly in different 
sections, German was originally the 
predominant language. The group is 
bilingual to this day, a fact accounting 
for certain expressions which we who 
speak only English find rather quaint. 


As for the “Dutch” designation: 
there are various versions of how it 
came into existence. According to one 
authority, Benjamin Franklin started 
it by calling the newcomers the “dumb 
Dutch” when they refused to buy his 
English-language newspaper. But an- 
other source believes it comes from a 


‘misunderstanding of the meaning of 
_the word deitsch: when the Ger- 
‘man _ asked 


“Kannscht du Deitsch 
schwetza?” [Can you speak German? } 
the English thought it meant “Can 
you talk Dutch?” Whatever the origin, 
the name “Pennsylvania Dutch” stuck 
and is, in fact, preferred by many 
of those so-called. 


A thousand years of peace was the 
promise William Penn held out to the 
people who migrated to his lands. 
Farmers for the most part and tired 
of devastating wars at home, they 
came with skills and hopes for peace- 
ful existance. They fashioned crude 
tools of wood. They cleared the fields 
and found red-clay deposits, and the 
clay was used to form eating and cook- 
ing dishes. As they were farmers in 
Europe, so were they farmers here. A 
man might be a potter but it was 
his responsibility first to be a farmer 
supplying the needs of his family, only 
second a potter supplying the needs of 
the community. 

Love of fine European ceramic ware 
was strong in these immigrants (one of 
the potters among them expressing it 


SLIP WARE 
G. Hubener 


PIE PLATE with 
is slip decorated. 


with — sgraffito: 


(late 18th Cent.). 


serrated edge 





PLANT LIFE springs from urn which represents the 
earth: this recurring fertility theme is seen 

in sgraffito-decorated slip ware above. Fine balance in 
slip design on jar (r) is characteristic. 


ry Larly Kmericarn Folk Hert ... 


COCK, often-used Oriental sym- 
appears in Hubener plate which bears his 
cal double border of lettering. 


Photos: (1 & top r) Philadelphia Museum of Art; 
others, The Metropolitan Museum of Art 


. 


in an inscription on an early piece of 
Pennsylvania-Dutch ware) : 


I love everything fine, 
Although it isn’t mine, 

And though I never own it 
Yet still I have the joy of it. 


At the time, the arts and crafts of 
Persia and the Orient were highly re- 
garded in Europe; and simultaneously 
a tulip craze was sweeping the Con- 
tinent. Fortunes were made and lost in 
the sale of bulbs; the tulip became a 
favored decorative motif for the em- 
bellishment of tin, wood and cloth as 
well as clay. Among the Pennsylvania 
Dutch, this tulip was used to such an 
extent that the pottery decorated with 
it became known as tulip-ware. Their 
word for tulip—borrowed from the 
Persian dulband long ago — is still 
dullebahan. 

In other ways, too, the Oriental 
influence is reflected in the earlier 
Pennsylvania - Dutch designs, some 
seeming to have been taken from Per- 
sian rugs or tapestries. We see, for 
example, the tree of life, crudely con- 


ceived on pottery but exquisitely exe- 
cuted in needlework; the peacock, 
native of the Orient, occurring fre- 
quently as a symbol of reproductivity. 

Urns with flowers springing from 
them are also found on many of the 
old Pennsylvania plates. The urn 
represents the earth; the plant has 
been regarded as life springing from 
the earth. Thus, coming from the 
earth, are first the blades or leaves, 
then the flower. Usually in the flower 
is the seed which, when it goes back 
into the earth, represents the cycle of 
reproduction. (Inscriptions also ap- 
pear to have been borrowed from the 
Orient for one plate bears this in 
German: 


To paint flowers is common but only 
God is able to give them fragrance. 


The same verse, with the exception of 
the second word, has been attributed 
to an Oriental proverb: “To grow 
flowers... .”) 


Not all of the Pennsylvania-Dutch 
birds and flowers can be traced to 
(Please turn the page) 
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PENNSYLVANIA DUTCH POTTERY (cont.) 


USUALLY, design was done in either slip or sgraffito (1) 
but occasionally techniques were combined 

as below: (I) slip with sgraffito lettering; 

(r) sgraffito strokes highlighting polychromed design. 














Photos: (above & below) Philadelphia Museum of Art; 
1. The Metropolitan Museum of Art 








sources or identified. (When an un- 

identifiable bird grew out of the crafts- 

man’s imagination, it became known as One ¢ 1907 (| é 
a Distelfink which, under the circum- f= a 
stances, seems to me a fine name.) 

The early potter had no formal art 
training; and he tried to depict a com- 
bination of old-world memories and 
the natural beauties found in the new 
country. Consequently, his style had 
a freshness and a charm which many 
of us try to imitate but fall short of. 


The ceramic pie plate of the 
Pennsylvania Dutch was a unique cre- 
ation as were its fillings (fruit and 
meat were plentiful so concoctions of 
great variety came out of their ovens). 
The pie plate, itself, was gently con- 
cave and without foot or rim; it was 
rather flat so that the pie could be 
slipped out easily. The early pieces 
were glazed on the inside only and 
had serrated edges. 

Everyday ware generally was glazed 
on one side only so that the pieces 
could be stacked in the kiln without 
the use of stilts; they were stacked one 
row on top of the other in pyramid 
fashion. Wood-burning, the kilns re- 
quired several days to fire and even 
longer to cool. (Riots at the kilns 
when the demand for utensils was 
greater than supply are on record. ) 

Undoubtedly, the Pennsylvania 
Dutch did not decorate their very first 
pieces of pottery. These were probably 





undated and unsigned though we have TULIP WARE became known as such because the favored flow- 
no certain way of distinguishing such er, in stylized form, appears so consistently. Smudges 
pieces from later unidentified ware of of color on these plates is typical of early work. 
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MOTIFS were often borrowed but some, like the 
bird called “a distilfink,” came strictly from the imagination. 





similar shape and glaze. When they 
began to decorate, three techniques 
were used—slip trailing, sgraffito and 
polychrome, the latter being the least 
commonly employed. Occasionally, 
two techniques were combined in the 
same piece (sgraffito border with slip 
design in the center, for example; or 
sgraffito strokes emphasizing the ele- 
ents of a polychrome decoration) . 












Slip was the most commonly used 
for decoration, white New Jersey slip 
on red Pennsylvania clay. The earliest 
designs were usually composed of 
Wavy parallel lines and dots. They 
Were quickly done, the slip being 
tailed from a cup having two to six 
openings. For the most part the pieces 
Were not signed or dated. (Later, slip 
Ware in the form of commemorative 
and/or personalized pieces began to 


be produced. ) 


Slip-trailed decoration on everyday 
plates was somewhat different from 
the general idea of such pieces. Since 
the plates were meant to be used, they 
had to be smooth. So after the slip was 
trailed on and had dried a bit, it was 
beaten into the clay body. None of the 
slip was permitted to stand out in re- 
lief for high spots would have been 
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aise, Some Just for Fancy 


the first to wear off. The piece was 
then draped over a mold and dried for 
firing. 

As slip decoration became more 
studied and the subjects worked out 
in detail, sgraffito ware (the design 
scratched through slip) was also de- 
veloped. In the earlier examples of 
sgraffito, pictorial representation of 
phrases from the Bible was the con- 
cern of the potter. The time of the 
lily was identified with the tulip 
flower, symbolic of love and peace; 
the turtle dove, the pearl of great 
price, the pomegranate — through 
these and other motifs, the potter ex- 
pressed thankfulness to his Maker 
for his place in the new homeland. As 
his adept fingers gained more skill, he 
bordered ware with verses from the 
Scriptures, bits of hymns and pious 
expressions, in either English or 
German: 


Consider the lilies and how they 
grow. 


For lo, the winter is past... 
and the voice of the turtle is heard 
in our land. 


Blessed are they that hunger. . . 
(Please turn to Page 32) 


Photos this page: Philadelphia Museum ‘of Art 





AS SYMBOL of reproductivity, 
the peacock was very popular. 





LETTERING for folk sayings 


was an important design element. 





EUROPEAN style (example 
above) was admired and imitated. 
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ANYONE FOR 


CHESS! 


The Ceramic Side of a Prize-winning Set of Chessmen 
by WILLIAM H. WILBANKS 


Photo: Henry Gallery, Seattle 





Bill Wilbanks’ ceramic chess set won a 
top prize—the Ciay Club Award of 
Merit —at the annual Northwest 
Craftsmen’s exhibition in Seatile 
(last year). How about recreating 
the process involved in such a work, 
for the benefit of CM readers, we 
asked him. He would be “pleased and 
honored,” he said — and forthwith 
produced the following account.—Ed. 


bout that chess set: Originally, I 

sketched the basic idea of each 
piece roughly on newsprint, then threw 
a few trialypieces which changed con- 
siderably 1.0m the sketch to the round. 
But I let them sit around the shop for 
months before taking up the idea 
again (and then it was because I 
urgently wanted a chess set for my- 
self) . 

All of the pieces — kings, queens, 
knights, bishops, rooks, and pawns — 
were thrown on the wheel: when 
throwing repetitive shapes, as in the 
case of the chessmen, I usually work 
from a ten-to-twelve-pound cone of 
clay, throwing each piece off the top 
[see “Throwing from a Lump of Clay” 
by Tom Sellers, CM, September]. The 
clay was a fine-grained, dark-red terra 
cotta which throws and carves easily. 


KNIGHT is thrown as a cylinder, then is 
cut and bent to shape. Other chessmen get 
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The thrown pieces were put aside 
to dry overnight before being worked 
on further— except for the knight. 
This piece, shaped like a horse’s head, 
was thrown in a tall cylinder shape 
with bulges corresponding to the jaw 
and neck. Before letting it dry, I cut 
a long, thin diamond of clay from the 
neck and jaw bulges, pressed the sides 
of the neck together, and bent the 
cylinder down so that the jaw fitted 
over the neck. Finger dents made the 
eyes, and the ends of the diamond cut- 
out taken from the neck formed the 
ears. A flat strip of clay was added for 
the mane. 

When the pieces were leather-hard, 


simple treatment. Wilbanks throws pawns from 
top of cone of clay (r} in Oriental fashion. 


I trimmed the bottoms with a knife 
and did the carving. The rooks were 
notched on the top edge to carry out 
the idea of the castle. The bishop's 
hat was embellished with a St. An- 
drew’s cross front and back, and 
carved at the sides to give it a more 
hatlike appearance. The king’s crown 
received vertical lines around the base 
and short notches along the top edge; 
the queen’s crown was also notched 
but with long V’s, and holes were cut 
in a circle around the base. No carv- 
ing was necessary for the pawns and 
knights. 

The pieces were bisque fired at 
1800°F. and partially glazed in either 
glossy white or matt black, a color 
combination used also for the tiles 
which comprise the chessboard (glaz 
formulas given at the end of text). 
Each piece, held upside down, was 
dipped in the glaze only as far as the 
lower edge of the shoulder, leaving j 
the red clay showing at the bottom 
section which in all the pieces i 
basically the same shape; this, I 
felt, would give a feeling of com 
tinuity which might not otherwise be 
apparent. 

The thirty-two chessmen and sixty- 
four tiles made a full load in my ga 
fired kiln. I fired to cone 5 ina 
twenty-hour cycle—eight hours up and 
twelve hours down. 

Set into a walnut-finished table 

(Please turn to Page 36) 
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THROWING ON 


THE POTTER'S WHEEL 


by TOM SELLERS 


1, Roughen base and... 


2. Twist on small lump of clay . 


3. Center, open, pull up wall . . . 


4. And you have a thrown foot. 
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how to ADD a foot 


y throwing from a small chunk 

of clay attached to the bottom 
of the pot, you can easily make a 
rather high foot rim, or stem. 

Such a foot could be made by tool- 
ing in the usual way (see “Cutting the 
Foot Rim,” January, 1955) if enough 
clay were to be left in the bottom of 
the pot, but this way of obtaining a 
high foot requires considerable tooling, 
time and care. Moreover, the heavy 
mass of clay would undoubtedly pre- 
sent a drying problem. It is a good 
idea, in any case, to know how to 
throw a foot because there are times 
when you find you want a high foot 
but the pot has already been thrown 
and not enough extra clay has been 
left in the bottom. (Occasionally, a be- 
ginning potter fails to leave enough 
clay in the bottom for even a normal 
foot rim; the technique to be described 
here is one he can use to salvage his 
pot.) Knobs for lids, incidentally, can 
be thrown in the same way as the 
stemlike foot. 

This foot is thrown when the pot 
has dried to the leather-hard stage— 
the point at which you would ordi- 
narily cut a foot rim. Inverted, the pot 
is centered, fastened to the wheel head 
with clay keys and tooled as usual, but 
extra clay is not left for the foot. 


The area where the foot is to be is 
dampened and scored (1). A small, 
smooth ball of clay (wedged, of 
course) is fastened to the roughened 
area with a twisting motion of the 
hand to insure a good weld with the 
pot (2). Then the clay is very care- 
fully centered, opened, and pulled up 
to the desired height and shape (3, 4) 
as in regular throwing. 

When the stem is finished the pot is 
returned, still inverted, to the damp 
box and allowed to dry very slowly 
as a precaution against the foot’s 
cracking off. 


Here are a few tips which will help 
you in learning to throw a stemlike 
foot: 

In the throwing process, use a mini- 
mum amount of water so that it will 
not flow down the walls and soften 
the rim of the pot where the clay keys 
attach it to the wheel. 


If the wall of the pot is thin, use a 
delicate touch in the centering oper- 
ation so the pot won’t become de- 
formed. 


Above all, work as rapidly as you 
can when throwing a high foot so that 
the pot will not have a chance to 
become too soft from water and 
pressure. @ 





Flowers from Clay (3) 


THE PANSY 


demonstrated by BEA MATNEY 


o you know what a pansy looks 

like? No doubt you can easily 
recognize various flowers on sight, but 
do you really know how many petals 
the simpler flowers have, what their 
shape is, and how they are grouped 
to form the flower? 

These things and more should be 
familiar to you if you plan to make 
flowers from clay. Just as the sculp- 
tor studies the body — the skeleton, 
the muscles, the entire structure — so 
should you study the various flowers. 
The best approach is to carefully ob- 
serve a real flower, picking it apart 
piece by piece, learning how the 
various segments go together to make 
the whole. If fresh flowers are not 
available, study photographs in books, 
catalogs or on seed packets. After 
studying pansies, you will know that 
each one has five petals arranged in 
a particular way. 

Soft colors in wide variety are found 
in pansies and for this reason the 
colored clays for flowers are well 
suited for the motif. Although you 
can use white clay, decorating after 
the bisque firing with underglazes, 
overglazes, or both, Mrs. Matney pre- 
fers to use the colored clays, thus 
eliminating the need for overall color- 
ing of the leaves and flowers. 

The fundamentals of making flow- 
ers, including details on the materials 
and the procedures, were carefully 
outlined in the first article of this 
series (January). A review of this 
material would be helpful to begin- 
ners. Now, let’s watch Mrs. Matney’s 
demonstration. 


1. A small lump of clay is broken 
from the bulk quantity (left in its 
air-tight package), kneaded in one 
hand, and then rolled out with a 
small rolling pin. All the shapes to 
be used are then quickly cut out and 
set on a damp towel so that they will 
retain their moisture. (If you work 
with different colored clays, the roll- 

(Please turn to Page 37) 
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CW briefs.. 


Decorate with String 


by MILDRED and VERNON SEELEY 


If you want to create a pottery decoration that is 
fresh and clean and “modern” looking, try string. With only 
a little help, string will fall quite naturally into graceful, 
flowing lines which are retained after firing. This you can 
see in the finished examples shown here (the work of 
Dr. Sue Hickmont of Oneonta State Teachers College). 

Work on bisque-fired ware; and, although such shapes as 
vases and tumblers can be decorated with string once the 
technique is under control, it would be easier at the begin- 
ning to work on a plate, bowl or other open, flat shape. 

Sponge the piece as usual to remove dust and then 
apply a heavy coat of glaze over the surface (1). When the 
glaze is dry, the piece is ready to receive the string. 

Heavy button thread will do as string for the trial 
runs. Since a long thread might tangle, it is better to work 
with several short strands—each about a foot long. Wet the 
threads with warm water and place them between paper 
towels to remove excess moisture. Then, holding it by the 
end with a pair of tweezers, dip a strand in heavy glaze 
and make sure the entire length becomes heavily coated. 
Now hold the string over the piece to be decorated and 
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slowly lower it onto the surface (2) according to the design 
plan you have in mind (it will be too late to make a 
change once the string is in place!) Exploit the pleasing 
natural curves that the string forms as it settles. 

Use other lengths of the glaze-covered thread as needed 
to complete the design. Then let the piece dry. After firing, 
you will find the string has burned out leaving’ the design 
clean and intact. 

The same procedure can be used for decorating steep- 
sided pottery. Such shapes can be held in a horizontal posi- 
tion while the string is being lowered into place; since it is 
wet with glaze, the string will adhere securely to the 
surface. 

The choice of string to be used in this type of deco- 
rating depends on the effect desired: it need not be of any 
one size or type. Finer thread will produce a design that 
is delicate in feeling; heavy string or yarn, on the other 
hand, will give a bolder, stronger line. Combinations of 
different sizes may be worked out. 

Color is also a matter of preference. (Strings glazed in 
more than one color can, of course, be used in the one 
design.) 

This technique of decorating is an intriguing one. You 
never quite know what turn the string will take as you play 
it out on the surface. But if you don’t force it, you may be 
sure the turn will be pleasing to the eye—Oneonta, N. Y. 





JUST PLUG IN THIS AMAZING NEW KILN 
Think of it! You save time, trouble and money ONLY 


when you test your glazes. Now you can ex- 8, 95 
periment with new glaze effects and glaze 
your biscuit ware the same day. Excellent 


for small pieces or jewelry. FOB New York 


Note these specifications: Kanthal Al Element —Babeoek- 
Wilcox Fire Brick—Interior size 6 x 6 x 4% in. 12 Amperes. 


Send check or money order to Dealer inquiries invited 


UNITED ARTIST MATERIALS CO. 


ARTISTS, DRAFTING AND DISPLAY PRODUCTS 
32 WEST 53rd ST., NEW YORK 19, N. Y. 


oster 


POTTER'S WHEEL 


Wi rRay—THREE COATS OF VITRE- 
OUS PORCELAIN ENAMEL-——-WATER 
TIGHT — EASY TO CLEAN — 
SHELF AT REAR. 


WB Head — TWELVE INCH — RE- 
INFORCED, CAST ALUMINUM 
THROWING HEAD — REMOVABLE 
DRIVING KEY. 


4} SEAT — ROOMY — CONTOURED 
FOR COMFORT — LEATHER COV- 
ERED—-ADJUSTABLE FOR HEIGHT. 


Mi sHAFT—ONE PIECE—HYDRAUL- 
ICALLY FORMED STEEL. ONE Weight 250 pounds—Price FOR 
INCH DIAMETER —— MACHINE p; R ichi 
TOLERANCE TO PLUS OR miINUS KiVer Rogue, Michigan $179.50— 
. 002. Crating charge $8.50. 

MM rRamMeE — ALL STEEL — ELEC- 
TRICALLY WELDED CONSTRUC- 
TION. 


PENSION — OTHER BEARINGS 
ALL OILITE. 

MB FINISH — THE TRAY BRILLIANT 
YELLOW — THE FRAME IN at. 
TRACTIVE MAT BLACK. 


MB BEARINGS — SHAFT IN SELF 
ALIGNING BALL BEARING SUS- 
THE MOMENT you sit at the new Foster Potter’s Wheel—you get the 
feeling that now, for the first time, you did not have to compromise— 
you know you are working with the finest tool a pottery craftsman can 
have—a complement to the best work of the serious artist—expert aid 
for the novice, amateur and student. 
Your unique sitting position at the Foster Wheel permits you to work 
in an equilibrant posture that is relaxed, restful and allows the utmost 
freedom of the hands and arms. 


The rugged massive construction of the Foster Wheel is far superior 
to the heaviest demands of constant wear and use. It alone meets all 
standards of both artist and engineer. 


I © « 
(/FrOVIn ceramics 
‘| 7456 Fenton « Dearborn, Mich. » Phone Logan 3-2906 





The BIGGEST KILN VALUE 
EVER OFFERED! 


The COPPER SHOP’S DUO-KILN 
(For both ENAMELING and CERAMICS) 


ONLY 


$2995 


Plus $1.50 Packing Charges 
Accessory pyrometer .... $17.95 


* Volume production makes pos- 
sible this amazing value in a 
high-quality enameling & ceramic 
kiln, Check these terrific features: 
8” x 9” x 41," chamber; 3 heat, 
15 amp., U.L. approved switch; 21.” thick insulating brick; 
2 best quality, 2100° elements; 24 ga. welded steel cabinet; 
chip resistant metallic finish; heavy-duty side hinge; easy-to- 
use, finger-tip latch; U.L. approved cord. Larger kilns also 
available at low prices. 


Y Y 
4, ie //, (NAME).-ON-COPPER 
77 ) PRR) IDEA BOOK 


New jewelry and enamel-on-copper Idea Book gives step-by-- 
step instructions on processes and techniques for beginners 
and advanced workers. Book lists hundreds of new copper 
items never before available, low cost kits, complete supplies, 
new tools and equipment. If you are not on our mailing list, 
send for your copy of this valuable book today! Rush 25¢ to: 


the COPPER SHOP gupeneeraey 


A Div. of Immerman and Sons 


8” x 9” x 41," 
(Dealer Inquiries Invited) 





elegant... 


fluted ... 
TIER 
PLATE 


with Solid 

Brass Stand 

A truly classical plate 
holder available in sing- 
le, double and triple 
styles. Each plate grace- 
fully fluted. Stand is 
polished, lacquered solid 
brass. Spindle length be- 
tween tiers 4!/g”. Comes 
complete with rubber 
washers and ring orna- 
ment, Plates measure 9? 
Y/."—(H-630), 10/4” — 
{H-629),  11”—(H-628), 


“in diameter. 





Look for the Dutch Kids, our reg- 
istered Trade Mark, this is your as- 
surance of a genuinn Holland Mold. 


Ask for our FREE Catalog! 


1040 PENNSYLVANIA AV. TRENTON WN. J. EX 2-7032 
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S : A piece of glass, some 

praying wood, nails and wire are all 

you need to make this spray- 

Platform ing platform. The work it 

saves is worth description; 

the construction, however, is 

so simple you need only study the illustration to be able 
to make the device. 

When a glaze, engobe, or similar material is sprayed 
on a piece, it usually collects in puddles around the base. 
The strung-wire platform prevents this completely. The 
sheet of glass which rests below the wire platform collects 
the oversprayed glaze which is ordinarily discarded and 
which often amounts to half of all glaze used, if you do a 
lot of spraying. 

The platform becomes the permanent place to spray, 
eliminating the frequent, irksome job of clearing off a work 
area. The only cleanup you need do thereafter is a simple 
matter of running a damp cloth over the parallel wires. 

When I recently produced several hundred small ceramic e 
pins, each requiring several operations, I made a number Ceramic Spray Booth 
of work racks also strung with wire. I could then pick up IDEAL FOR ALL CERAMIC SPRAY 
many pieces at a time by lifting a spatula or flat stick up- JOBS. ELIMINATES SPRAY DUST, 
ward between the wires. This sped up handling, and elimi- MASKS, TOXIC FUMES. NO OUT- 
nated any need to touch the sprayed surfaces. The racks were SIDE VENT NEEDED 
used for all other preliminary operations—touch-up, scrap- aera aa bg 7 tg 
ing, dusting, and underglazing, so that once molded, dried past Re ¥ =: ol ONLY $34.95 





Folds for Easy Storage 
and placed on a rack, the pieces were never again touched ace AT YOUR 
until they were glaze-fired. —Noble D. Carlson, Wickliffe, Waidad. sileal ceditvaction. Grea F.0.B. FACTORY |. 

j baked enamel finish. Powerful elec- SEND CHECK OR Se 
Ohio. tric fan, Standard size, low cost MO / 


NEY ORDER 
fiber glass filter. Completely assem- M ren 
bled, ready for use. NO C.O.D.’S PLEASE 


DETROIT FABRICATING CORP 


7521 ST. AUBIN, DETROIT 11, MICH. 
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SPECIAL OFFER—all 
five molds for only 
$18.00 





These cleverly designed pieces are completely 
interchangeable. Combine them in many different 

You Too ¢ an ways, as shown in these photos. Use the cup 

wit _ handle, add the ladle for the perfect 

sauce dish. 

Be An Author No. 5 Flower Cup : 

No. 41 Flower Bowl $5.00 

No. 39 Daffodil Saucer ____$3.75 


Tell others how you do om o ry a ----$8.00 


what you do in ceramics. 

Your experience can help fellow ceramists if presented as ss 
short “Suggestions,” detailed “Briefs,” or full-length, illus- Send for FREE illustrated Brochure & Price list 
trated features. The briefest brief receives the same care- All molds (c) Bee, FOB Rumson, N.J. Add 10% 
ful consideration as the longest feature article. for packing—50c minimum. No COD’s, please. 
Everyone has at least one unique procedure. Why not 
send yours to the Editor and let him decide whether or 


not it warrants space in CM. You get $$$ for any item a 
accepted !—CM. Ac I, C5ighs 


70 Oak Tree Lane, Rumson, N.J. 


We'll see you at the Eastern Ceramic Show May 
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CERAMASTONE jewelry mix 

. . «+. @ self-glazing clay 
Add water to this magic mud—hand 
model into earrings, cuff links, pendants, 
pins, beads, buttons, belts! Fire only 
once at cone 06. Open your kiln to 
find beautifully glazed ceramic stones. 
Used by potters and instructors in all 
forty-eight States. Ideal for schools and 
occupational therapy. 


Nine dramatic colors: DARK BLUE, 
TURQUOISE, CHARTREUSE, GUNMET- 
AL, WHITE, BEIGE, PINK, PURPLE, 
SPRING YELLOW & BROWN. Send 
$1.00 for generous '/2-pound portion of 
one color plus instructions for mixing 
and firing. Postpaid within Cont. U.S. 
Colo. Res. add 2% sales tax. Specify 
colors when ordering. 


NEW — HANDBOOK OF JEWELRY 
MAKING & DESIGN featuring CER- 
AMASTONE. 20 pages of instructions 
and designs! $1.00 postpaid. 


SPECIAL—Free Copy of HANDBOOK 
with $5.00 order for 5 '/2-pound portions 
of CERAMASTONE. Specify colors. 


Joan and Conrad Wilson 


The Pottery Workshop 


Cripple Creek, Colorado 








MOLDS 


only 
Molds — Blocks — Cases made to 
your design. Our catalog 25c. 


PIEPER FOTTERY. 


324 Passaic Ave., West Caldwell, N. J. 











TEACHERS 


AIKIE 
‘ 


CLIES& EQU 


Send 25¢ for CERAMIC CATALOG-MAN- 
UAL. Complete source of supply for kilns, 
clays, glazes, enameling supplies, tools, etc. 
FREE Instruction Literature. 
Professional staff of long experience 
TEPPING STUDIO SUPPLY CO. 
3517 Riverside Drive e Dayton 5, Ohio 








Guaranteed 
Ceramic 

Supplies 

: for 

SCHOOLS STUDIOS TEACHERS HOBBYISTS 


Manufacturer’s representative for RE-WARD 
products. Distributor, sub-distributor and 
dealer inquiries invited. 











OLEVIA CERAMICS 
S Wholesale and Retail 
Phone 3-0476 
152 Conklin Ave., Binghamton, N.Y. 
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THERE'S MORE TO FIRING 
THAN TEMPERATURE 


Many amateurs seem to be bothered 
by a question that I am asked again 
and again: how high do you fire, at 
what degree ... ? Whenever possible 
I answer that I don’t know. I do that 
to bring home the point that enamels 
have to be handled in a very different 
way than pottery. Enamelers: relax! 
Most of the worry about degrees be- 
longs to the potter. 


It happens that there is no auto- 
matic heat control on my kiln, and I 
don’t feel the need for it. (Mine is a 
gas kiln so there are no wire units and 
therefore much less danger of its 
getting out of order through over- 
heating.) While it is true that auto- 
matic controls can be _ lifesavers, 
especially in the case of electric kilns, 
it takes more than a device to fire 
enamels well. The beginner is inclined 
to feel so secure with an automatic 
control that he thinks all he has to do 
is follow a formula, fire at 1596°F., 
set the clock and wait for the kiln to 
turn out a perfect enamel. Most of the 
time it comes out not perfect but more 
or less overfired. Sad as that is, it is 
less important than a more far- 
reaching consequence: depending 
completely on automatic control, the 
beginner forgets to learn to control 
his technique. Instead, he allows him- 
self to be controlled by a gadget. 


Knowing the melting points of the 
various enamels is one thing, and there 
is nothing, of course, to say against 
that. But remember this: if left in the 
kiln only a short moment too long, 
even with the control set at the exact 
degree, your enamel will be overfired. 
Yet it can emerge as a perfect piece 
from a kiln set as high as 2000°F.— 
if taken out at the right moment! 


How do you catch that most im- 
portant and oh-so-fleeting instant? 
Well, this is where the enameler has a 


‘great advantage over the potter. The 


enameler can open the door of his kiln 
whenever he wants to look at his work 
of art while it is firing, without harm- 
ing anything. He can observe the melt- 





ing procedure from beginning to end, 
Isn’t he lucky? 

This is my best advice to beginners 
who want to learn the technique so 
well that their enamels can be taken 
seriously eventually: turn on_ your 
kiln, leave it alone for about 20 to 30 
minutes, depending on how long it 
takes the heating chamber to get hot. 
Now watch it turn from dark red to 
bright red to orange. Orange is what I 
want for my enamels and also for my 
temperature. It is just right, good and 
hot, but not too hot. So, if you care to 
try to work my way, set your auto- 
matic control at the point of temper- 
ature reached and don’t worry about 
it any more. (Working without con- 
trols, I turn the heat down when the 
color of the muffle or kiln wall turns 
yellow. Yellow heat is too hot to work 
with comfortably and you have to 
hurry terribly to get pieces out of the 
fire in time to avoid overfiring. ) 

So much for temperature. Now put 
your enamel in the kiln. Until you are 
experienced enough to judge by in- 
stinct the time required for firing a 
particular piece, watch it constantly 
through the peephole or, if you have 
none, open the kiln door slightly to 
have a look. This latter way will bring 
the temperature down, of course; so 
make up for the loss by turning the 
kiln a bit higher when it begins to get 
down too much. ' 


Watching the enamel in the melting 
process from the beginning, you will 
notice the following: first it loses all 
its color and appears dark; the tex- 
ture is like sandpaper; then it changes 
to red with an uneven texture like 
orange peel. Now—on your toes! It 
turns to a glowing gloss and out of the 
fire it must come—but instantly. Don’t 
hesitate. Don’t look around for a tool 
(prepare for this before you start the 
procedure). Get the piece out. Every 
second of firing counts when an 
enamel has reached maturity. 


Observe the few and simple rules 
that have been suggested here, and 
you will never cry again over af 
enamel that, all on its own, has over- 
fired against your wishes! 
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The drying of small pieces 

. such as earrings, pins and the 

Quick Dryer like can be accelerated with- 

out ill effect to the ware. This 

is particularly true when the 

for Jewelry pieces involved have been 

made in a press mold because 

the mold absorbs some of the 

moisture and, if the drying isn’t too rapid, there will be no 
eracking. 

I have put this theory to work recently in an effort to 
find a way to hasten the production of ceramic jewelry. I 
lay a sheet of metal across the tops of two tin cans from 
which the tops and bottoms have been removed, and then 
place the entire assembly on top of a room-heating stove. 
As quickly as I remove a piece from a press mold, I place 
it on the metal drying sheet. (It is a good idea to check the 
drying progress and make sure the piece is not receiving 
too much heat, thereby creating tiny cracks and fissures. 
If you cannot regulate the temperature of the stove, use 
different-sized pairs of cans to raise or lower the metal 
sheet as needed.) 

It takes only a short time to make enough pieces in my 
press molds to fill my kiln. By the time the last piece is 
made, the first pieces are dry enough for decorating. By the 
time the underglaze decorations have been applied to the 
last pieces, the first ones are ready for glazing. As soon as 
they are glazed, they are returned to the metal sheet and in 
short order they are completely dry and ready for firing. 

I have found that this procedure enables me to do small 
items in half the time. In many instances I have been able 
to complete a firing in the same day the pieces were 
started—Arthur Witchey, Port Orchard, Wash. 





There are many advan- 

tages in applying glazes by 

Pour pouring rather than spray- 
ing and brushing. You will 

be impressed with the speed 

Your Glaze with which you can glaze 

pieces—and this is particu- 

larly important if you have 
a large number to be decorated and glazed. You can obtain 
a smooth, even application (more difficult with a brush), 
and you have absolutely no waste (which you get when 
spraying). 

On the negative side, you need a larger quantity of 
glaze than for brushing or spraying. Moreover, the thick- 
ness of the glaze must be carefully regulated so that too 
thin or too thick a layer will not build up on the piece. 

The procedure is simple. Pour glaze inside the vessel; 
swish it around; then pour it out. For the outside, support 
the piece on two wires and pour glaze overall. It’s that 
easy; but do not try this glazing method on thinly cast 
green ware. The pieces will more than likely become soggy, 
and crumble and break. Use it on heavy green ware or 
on bisque.—Arlene Harris, Detroit, Mich. 
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IF 


WERE A BETTING MAN ... 
I'D GLADLY RISK 

A MAN-SIZED SUM 

THAT NOWHERE ELSE IN 

THESE UNITED STATES CAN 

YOU FIND A LARGER, MORE 
COMPLETE STOCK OF CERAMIC 


Supplies and Equipment 


Than You Will Find At 


HOUSE of CERAMICS 


3295 Jackson Ave., 


MEMPHIS 12, TENN. 











Subscri tion Whether you're an 
p amateur or an ex- 
pert you'll find CM 

to be a _ valuable 
Order source for ideas and 
information on pot- 
tery and enamels. 


Order your own per- 
orm sonal copies now!! 





seno rooar | CERAMICS 
cwenie Ment | MONTHLY 


Columbus 14, Ohio MAGAZINE 








NAME 





ADDRESS 
CITY ZONE STATE 














C lyear $4.00 () 2years$7.00 () 3 years $9.00 


Canada and Pan America add 50c per year for 
postage and service. Foreign add $1.00 per year. 


(1 Remittance enclosed C) Please bill me 














LEARN 
CHINA PAINTING 


Campana Art Company is 
now offering a new addition 
to its famous correspondence 
courses in art—China Paint- 
ing! Everything is included, 
four lessons, four 7” import- 
ed fine salad dishes, all 
colors necessary for complet- 
ing the colored models, direc- 
tions for mixing and paint- 
ing, brushes, mediums, pat- 
terns, graphite paper, etc. 
Expert criticisms on each 
plate from a man who is 
noted for being one of the 
foremost promoters of china 
painting. 

Firing is included in the 
low cost of $25.00. 


CAMPANA ART CO. 


442 North Wells St. 
Chicago 10, III. 











SCULPTURE CLAY 


Red or white cone 06-1. A Minn. clay 
rich in iron. With white grog added gives 
a granite texture to your sculpture. Build 
larger and more solid figures. 
Minnesota Clay Company 
3458-10th Ave. S., Minneapolis, Minn. 








SCULPTURE CLAY 


Dealers Wanted 
For the states of New York, Michigan, 
Ohio, Illinois, South Carolina, Florida 
and Kansas. 
Mi ta Clay 
3458-10th Ave., S., | mem Minn. 











FIRE PHOTOGRAPHS ........ 


On_ Ceramics, Glass, or Enameled Metal 
with our special type of made-to-order de- 
cals. Color can be Black, Brown, Blue or 
Green. Make delightful jewelry, personal- 
ized ceramics of many kinds. Prices start 
at $1.00. Send for free booklet. 


BATTJES PHOTOCERAMIC DECALS 
1458 Lyon N.E., Grand Rapids 3, Mich. 








Solve your glaze problems 
e “Literature Abstractsof @ 
CERAMIC GLAZES" 


A comprehensive reference up-to-date book 

to eliminate costly experiments. 

50 year library by Koenig & Earhart (1900- 
1950). American and Foreign Abstracts 
Price: $7.50 pp. Return if not satisfied 

COLLEGE INSTITUTE 
P.O. Box CM. Ellenton, Florida 











When writing to advertisers 
please mention CM 











THE OVERGLAZE PAGE 


f’ THE HOLST NOTEBOOK 


& My luster painting does not have an 
iridescent quality and looks streaked. I try 
to brush smoothly but do not get the effects 
which I have seen in other people’s work. 

You evidently apply the luster with 
long strokes of the brush, which give 
the streaked effect, and you are too 
exacting in the application. Try short, 
stippling and swirling motions with 
the brush, and very unevenly. Do not 
smooth out with brush strokes because 
this removes the iridescence. Think of 
lusters as a mottied background and 
not one that is painted on. Applica- 
tion with your finger is often better 
than with a brush. If you do not re- 
ceive a good coverage in the first fire, 
so much the better. A second appli- 
cation in the same manner will give a 
more beautiful finish and be more 
durable. Patting with a silk pad also 
removes much of the iridescence, so 
avoid patting except in the case of the 
very dark lusters which increase in 
beauty with several smooth paintings 
and repeated firings. 


& What is the difference in the use 
of “best black” and “outlining black”? 

Use “best black” for all flat paint- 
ing. “Outlining black” has a hard 
gloss and is used (with sugar) when 
lines and dots in slight relief are de- 
sired. (Sugar-solution formula is 1 
part sugar to 7 parts outlining black.) 


# Can I wash out veins in leaves with 
turpentine after the paint is dry? 

Definitely, no! Turpentine always 
runs into the painting. Scratch out 
lines with a sharp tool or toothpick. 
For any other clean-up, use water and 
a sable brush. 


# Is it possible, for dark roses, to get 
a good deep red that is not on the 
purplish side? 

Yes, if you use imported pigments. 
I have not found anything compar- 
able in domestic manufacture but 
there are several domestic supply com- 


] panies which have a good choice of 


imported colors. Get the Dresden reds 
in carmine, magenta, maroon and 
ruby. The English rose.shades are very 
good. Other imported colors of special 


by ZENA S. HOLST 


quality are the lilac and lavender 
shades, coral, fuchsia, and of course 
the royal purple colors. 


% What are powdered glazes for? 

The technique of using the pow- 
dered glazes sold for overglaze work js 
a very delicate one. The purpose is to 
give a higher gloss to colors, and the 
glaze is dusted over the painting. The 
technique requires extensive study be- 
cause all colors will not take an extra 
glazing and often the glaze will eat up 
the color or leave it creamy-looking. 


% My liquid metals are congealing. 
What should I use to thin them? 

Essence, a thinning product, is 
specifically for this purpose. 


& Why does liquid gold crawl and pull 
away from wax-pencil lines? 

If the metal is applied just up to 
the lines, you will not have this diffi- 
culty. It is easier to outline the design 
with India ink before filling in with 
liquid gold. All metals and lusters will 
pull away from either the wax-pencil 
or graphite lines made in the trans- 
ferring of a pattern. 


& A studio speaks of “‘gold’’ firing 
when I take my china to be fired. What 
is meant by this? 

This is an expression started by 
hobbyists before the old art of china 
painting was introduced to the studios. 
At that time, gold was the only over- 
glaze decoration used by the ceramists. 
Care had to be taken not to overfire 
the gold on certain kinds of glazed art 
bodies or it would crackle, slurr or be 
milky looking. As soon as experience 
was gained in the use of other over- 
glaze decorations, it was learned that 
there were special golds made for dif- 
ferent types of ceramic ware. Today, 
there is no excuse for having to con- 
sider the gold alone as a controlling 
factor in the firing temperature if the 
proper kind of gold has been used. All 
pigments used in overglaze painting 
must be compatible with the ceramic 
body; that is, with the soft or hard 
composition. The body determines the 
maturing temperature of the firing. 
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Aawers lo 


uestions 


conducted by KEN SMITH 





Q@. How do you keep gum solution from clogging the 
atomizer (when used for copper enameling)? What kind of 
atomizer do you recommend? 

A. Kathe Berl says: “If your atomizer is clogged, it means 
the gum solution is too thick. Blow clear water through the 
atomizer to rinse it clean after finishing work with the gum 
solution. I use and recommend a simple mouth atomizer similar 
to the type used to fix charcoal drawings.” 


9. Can you recommend some type of label that is quickly 
made and will remain “permanently” on glass jars? So far, my 
students have been very successful in ridding my glaze and slip 
jars of any and every type of label I have tried. 

A. Cellophane tape (like Scotch brand) will do the job. 
You can identify the contents of the jar on an ordinary piece of 


paper and cover this completely with the tape, leaving a generous. 


amount on each side and across the top to affix to the jar. The 
cellophane tape holds tenaciously to glass and, of course, it is 
waterproof as well as smudge proof. This should defy even the 
most adept students. 


9. I have difficulty doing fine-line work in gold with a pen 
or brush. It does not flow smoothly and, if I thin it, it turns out 
dull or a purple color. I have tried all kinds of pens and small 
brushes and have even tried heating the article to be decorated. 

A. You should not be having this much trouble according 
to our overglaze adviser, Zena Holst, who offers the following: 

“There are cartridge pens for holding small amounts of 
liquid gold which work very nicely. These are available under 
various trade names from most supply companies. 

“You will find that a heavier consistency is best for out- 
lining with either a brush or pen. Paste metals can be softened with 
pure oil of lavender (never turpentine!) for outlining. The best 
liquid gold would be liquid coin gold; however, this would not 
give as bright an effect. Liquid bright gold can also be used 
satisfactorily; however, it should never be thinned. And, if it is 
not thick enough, pour a small amount into a small, flat re- 
ceptacle and allow surplus oil to evaporate. Avoid buying cheap 
grades of gold that have been extended!” 


9. I have trouble with decals powdering. off after firing. 
These particular decals are quite old; could that be the difficulty? 

A. Ceramic materials are virtually ageless. If the decals 
haven’t cracked or peeled, then they should be just as good 
today as they were when they were first made. If they powder 
off, it may be that you are not firing to a high enough temper- 
ature. It may also be that they were not properly made originally 
and do not contain enough flux to enable them to soften and 
become incorporated with the glaze underneath at the firing 
temperature. 


9. Can you tell me whom I should contact to obtain over- 
glaze crayons or pencils? Or do such things exist? 

A. To the best of my knowledge a successful overglaze 
crayon is not commercially available. You will have to be con- 
tent with the regular overglaze materials. 





All subscriber inquiries are given individual attention at CM; and, 
out of the many received, those of genera! interest are selected 
for answer in this column. Direct your a to the Questions 
Editor; please enclose a stamped self-addressed envelope. 
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WEVER BEF ORES rare yality, 
MOTORIZED, Floor Model 


Potter's wheel -- been offered 


at this LOW PRICE! 


=f 
FOOT PEDAL 


WOME ASTER POTTER'S WHEEL 


Exclusive fully enclosed, safe design — no exposed mechanism 


Whether amateur or skilled artisan . . . you'll find the smooth motorized 
operation . . . ease of control in the BIG, all-steel precision built 
MASTER POTTER'S WHEEL enables you to originate beautiful, dis- 
tinctive pottery excelling anything you've ever done before. 
Massive steel construction completely encloses mechanism to exclude clay 
and moisture . . . assures operator safety and provides vibration-free 
performance. Other teatures ordinarily found only in expensive whec!s 
include: pre-lubricated bronze bearings for quiet, long service, con- 
venient arm rests, adjustable wedging wire, large 18” throwing table 
with plenty of working space and a removable water cup. 10” throwing 
ead has joggles for easy centering, underside reverses for casting 
plaster bats. 
You have complete hand freedom at all times . . . smooth instant 
change of speed from 30 to 150 rpm is controlled by a foot pedal. 
Easy to use, even for handicapped persons. Use any % HP motor. 
Standard Y, HP motor $16.95 when purchased with Master Potter's 
eel. 
MASTER POTTER’S (WHEEL Floor Model, Item 47b, 
Wt. 90 Ibs. Lists at $175.00—Factory Price ~..-$89.95 
MASTER POTTER’S WHEEL Bench Model, Item 47a, 
Wt. 45 Ibs. Lists at $125.00—Factory price 


10 DAY MONEY BACK GUARANTEE 
MASTER MECHANIC Mfg. Co 
DEPT. 47-M Burlington, Wis. 





the result of years of intensive research .. . 


SPECIALIZED 
UNDERGLAZES 


Available soon through your local supplier* 


They're here at last! The SPECIALIZED UN- 
DERGLAZES you've been waiting for—underglazes 
that are the answer to a hobbyist’s dream. 


SPECIALIZED UNDERGLAZES will not streak 
or chip when used with our bodies. They are 
scientifically prepared for all types of applications 
—brush, airbrush, spatter or your own techniques. 


Best of all, because of this scientific prepara- 
tion the beautiful, intense colors are uniform from 
lot to lot. You can faithfully match a color at any 
time because SPECIALIZED UNDERGLAZES are 
always the same. Of course colors can be inter- 
mixed to produce any desired hue. 


AVAILABLE IN 2 OZ. sars—50c 


“special effect” underglazes slightly higher. 


*If not available locally we will supply you directly. 


Specialized Ceramics Corp. 


200 WEST THIRD ST., PLAINFIELD, N. J. 








SEE YOU AT BOOTH 63 


ASBURY PARK 
CERAMIC SHOW 


Convention Hali—May 2 thru 6th 
DEMONSTRATION OF OUR FAMOUS 


“TRAIL GLAZES” 


We will have a good supply of our orig- 
inal molds on hand plus some new 
novelty numbers. 


Ruth Denice Lauer, Inc. 


135-06 Jamaica Ave. Jamaica 18, N.Y. 








GLAZING HELP 
synthetic gum GLAZING COMPOUND 
For use with All Dry Glazes 


TOUCH-O-MAGIC 


Make your own Brush-on, One-fire glaze 


from any dry glaze. 

Hardens glazes, resists flaking or peeling. 
Facilitates transportation of ware; glazes 
do not rub off or chip off with handling. 
No odor, no spoilage — keeps indefinitely. 
An effective timesaver for all ceramists. 
$1.00 per pkg. Discount on cartons (25 pks.) 


CERAMIC ENTERPRISES 
Box 88C Wyandotte, Michigan 











JAYDARH 


A ceramic turquoise stone at cone 09 
A self-glazing, one fire, vitreous body in pow- 
der form. Excellent for jewelry or inlay. No 
special training necessary. Works like clay. 
Available also in avocado, chartreuse, blue- 
green and white to be colored to suit. Instruc- 
tions in package. 4 oz. $1.00, % Ib. $1.85, 1 Ib. 
$3.50 check or money order. Add 15c postage. 


WILTON POTTERY Sier Hill Rd., Wilton, Conn. 


f=) HANDLES 


FOR TEA POTS, JARS, ETC. 





AD-ART CO. 


209 VICTORY BLVD., NEW ROCHELLE, N.Y. 











COPPER ENAMELING 


SUPPLIES 


Enamels « Copper shapes 
& forms e Findings e Kilns 
Send for catalog 


Also complete line of ceramic 
supplies and equipment. 


ILLIN] CERAMIC SERVICE 


439 N. WELLS ST., CHICAGO 10, ILL. 
TELE: MICHIGAN 2-3367 

















When writing to advertisers 
please mention CM 














Pennsylvania Dutch Pottery 
(Begins on Page 18) 


God bless this 
here go in and out, 
God bless altogether and in addition 
the whole country. 


house and all who 


Dear Father in Heaven, 
What Thou givest me I eat without 
question. 


It was only after satisfying the 
housewife’s demand for “useful” ware, 
however, that the potter had time to 
decorate special pieces, and these were 
rarely subjected to everyday use. 
Placed in a spot of honor, on the 
mantlepiece or in the hutch cup- 
board, they were “just for fancy.” 


Our Herirace from the early 
Pennsylvania-Dutch potters constitutes 
what the tulip-ware authority, Dr. 
Edwin A. Barber, has aptly called “a 
ceramic literature.” It is an enduring 
record of the culture of their people, 
for the religious theme though con- 
stant is not the only one expressed in 
their clay. Bits of lore, old German 
sayings, dialects, customs which might 
otherwise have been forgotten, atti- 
tudes and episodes in the daily life of 
these “common” folk were depicted 
and inscribed: 


Eating is for existence and life 
Drinking is also good besides. 


This dish is made of earth 
When it breaks the potter laughs 
Therefore take care of it. 


In olden times it was so 
That an old man’s words were taken 
as true. 


A wry, homely sense of humor crops 
up frequently. This humor—and the 
spirit of independence that persists to 
this day—are illustrated in the story 
of a potter and a minister. The minis- 
ter commissioned a set of plates to be 
inscribed with verses appropriate to his 
position as spiritual leader. The potter 
arrived at the parsonage to discuss 
the order. Noon hour—the usual time 
for the main meal of the day—came 
and went but the discussion continued. 
Dinner was served hours late. Appar- 
ently the potter was not pleased with 
the delay for when the completed set 
was delivered to the minister it in- 
cluded an extra plate inscribed: 


I have never been in a place 
Where people eat their dinner so late 
In the year 1812. 


(To be continued: in the next and 
concluding installment, the author 
will highlight individual old potters 
and comment on modern adapta- 
tions.) © 





GLAZING PROBLEMS? 


Art Glazing Techniques $3 Copy 

@ Step-by-step handbook containing 10 com. 
plete ceramic art glazing projects. 

@ How to fettle; prepare dry glazes fo; use: 
combine various types of glazes; use deco. 
rative frits, ete. 

@ Work-in-Progress pictures as well as photo. 
graphs of finished work. Enamel type wash. 
able cover, spiral bound. 

@ Interest-holding test pieces suggested. De 
tailed steps are stipulated for each project, 

@ The material in this handbook can serve as 
an introductory course to handbuilding, o 
can be complete course in itself. 

TEACHERS GUIDEBOOK — $2.00 copy. Con. 

tains class plans for each technique. It is cop. 

related step by step with ART GLAZIN 

TECHNIQUES. Order now! 

ready-made simplified Fall program. 


CERAMIC ENTERPRISES 
322 RIVERBANK @ WYANDOTTE, MICH, 


ENAMELING SUPPLIES 


NEW YORK CITY 

Very large selections at big savings, 
(Special for the month: COPPER CUFF. 
LINK, finest quality, action backs—$7.00 
gross), Retail and Whise.—Catalog available, 
CHARLES HARRIS CO. 

2894 Broadway, New York 25, 





N. ¥ 








SPUN COPPER BOWLS, trays or cups. 
Also—stamped circles or squares, plain 
or slotted, for belts and links. Also—card, 
match or cigarette boxes. The Old Viking 
Shop, 1236 Delaware Street, Denver 4, 
Colorado. 














Visit our booth at the show 


ASBURY PARK, N. J. 


May 2-6, 1956 

See what's new at 
Roder Ceramic Studio 
1331 Race St. Philadelphia, Pa. 











CERAMIC 
HOBBYISTS 


JEWELRY KITS 
Bisqued or glazed white blanks 








with metal 
fittings to make up earrings, pins, cuff links 
and bracelets.: You decorate and finish. Write 
for iilustrated sheet and prices. 


Ref. 160 
G.F.R. Miller, 125 W. 16th St., N.Y.C. 11, N.Y. 





Designs by Eve 
COPPER BLANKS 


Send 25c for catalog & 
Sample, refunded on 
first order. 
WEATHERBY PRODUCTS 
Route 8, Box 532D 
JACKSONVILLE, FLA. 
Phone: Flanders 9-5456 








World’s finest 


TILES 


For Decorating 
English Tiles, bisque or glazed, 
, they’re perfect for pleasure .. . 


or profit. 
ALSO AVAILABLE: 
@ TRIVETS, black @© WOODEN 
iron, rubber-foot- FRAMES 
ed, for 1 and 2 » TILE BACKS and 
GERS 


tiles 
@ WROUGHT IRON 
FRAMES 


Superb 
=x 


6” 





Write for FREE Descriptive 
Price List No. C4 
SORIANO 


CERAMICS, INC. 
Long Island City 5, N. Y. 
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SERIES 


A Painting Lesson 


by MADGE TUMMINS 


Requests for instructions on paint- 
ing specific motifs have been arriving 
since the inception of this column was 
announced. Most frequently requested 
are fruit, vegetable and flower motifs. 
We are, of course, happy to oblige, 
although it was felt advisable first to 
cover the fundamental information on 
underglazes and on various brush 
strokes. Now that these have been re- 
viewed (January, February, March), 
we will utilize this information and 
show how a specific motif can be 
painted, using translucent underglazes 
in combination with the opaque 
underglazes. 

One of the simpler of designs is a 
green apple (the red apple was briefly 
covered last month). Here, we will go 
over the design in detail, using step- 
by-step sketches. 


1. Lightly sketch the motif on the 
green ware, using a soft ordinary 
pencil. Then load the large sable brush 


with CHARTREUSE opaque underglaze 
and completely fill in the sketched 
outline, using as many coats as the 
manufacturer recommends for good 
coverage. 

Although this is a simple enough 
procedure, many beginners run into 
difficulty at this point. If the under- 
glaze is applied too heavily, it can chip 
away from the body after bisque or 
glaze firing. If the coverage is thin, 
the color will appear to have “burned 
out” in the kiln. You will have to 
lam by trial and error not only how 
many coats of underglaze to apply, 
but how thick the underglaze should 
be. If it is too thick for good brush- 
ability, thin it with medium (rather 

water—see March). 


2. Now apply the shadows, using 
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translucent underglaze applied by the 
half-brush stroke. 

Load the flat-ferrule brush (as de- 
scribed in the February issue) with 
half HENNA and half DARK GREEN. Be 
sure the brush is wet enough to allow 
the colors to blend properly and re- 


member that the darker color should 
go to the outside of the motif. Also, 
the pressure on the stroke should al- 
ways be on the side of the brush that 
has the darker color. 

In one sweeping stroke following the 
curve of the apple, put in your 
shadow; then refill the brush and re- 
peat the procedure on the other side. 

These shadows should not be 
labored over; instead, each should be 
completed in one stroke as recom- 
mended. It is important, therefore, 
that you have the thickness of appli- 
cation just right so that the color and 
the blending will be right after glazing 
and firing. 


3. Using the sable quill, rather 
moist, take either CHARTREUSE or 
YELLOW translucent and flow in a 
highlight slightly off center to one side 


of the apple. Here again judging the 
correct amount of color and degree of 
(Please turn to Page 34) 





New Molds. 


. originality, utility, exquisite 
beauty combine to make famous 
Ludwig Schmid molds. Long-last- 
ing molds that guarantee fine 
castings retaining the minutest 
details. LUDWIG SCHMID 
MOLDS have proven sales ap- 
peal. $1 sent for our catalog will 
be refunded on your first order. 
If your dealer does not have our 
molds, write us direct. 


342-Lamp 
343-Vase 


LUDWIG SCHMID 
model and mold shop 


838 Genesee Street, Trenton 10, N. J. 


337-Vase 














Simply Amazing 
For Glazing ... 


THE 
BURGESS 
ELECTRIC 
SPRAYER 
(Just plug 


in and 
spray away) 


$12.95 


Complete—postpaid 


FREE—4 oz. bottle of JANE SNEAD 


glaze with each order. 
Put the finishing touch of the artisan 
on your pet ceramics with the new 
Burgess Electric Sprayer .. . its the 
simple, thorough way to glaze; it beau- 
tifies your work. Long, faithful service 
assured by the jeweled sapphire nozzle 
of this sprayer . . . pattern and volume 
regulated by one simple adjustment, 
which prevents waste, saves you time 
and money, The lightweight ‘Burgess’ 
comes complete, no compressor required. 
For exactly the job you want .. . it’s 
best to invest in a Burgess Electric 
Sprayer. Send check or M.O. today! 

Dealer inquiries invited 


JANE SNEAD 
4), CERAMIC STUDIO 


Ji 170 Elm Street 
‘ “ Bridgeport 3, Connecticut 





= 
a> — 


33 








Pierce CO. 


Manufacturers — Designers 


TOOLS 

MOLDS 

WROUGHT IRON 
CERAMIC ACCESSORIES 


Catalog on request. 


Pierce Co.— Box 115— Palo Alito, Cal. 











—— CERAMIC JEWELRY BOOKLET 


Baumann’s Ceramic Studio, well known for 
“Unusual-Original Jewelry,” has compiled a 
booklet of patterns and designs for jewelry. 
This booklet includes proven best sellers, Pro- 
fusely illustrated. Step-by-step instructions. 


Mailed anywhere—Ppd. $1.50 
(3% Sales Tax for Ohio residents, please.) 


BAUMANN’S CERAMIC STUDIO 
580 S. Warren, Tel.: BR 9-5450, Columbus 4, O. 


ween Lables bor Tbe 
CUSTOM-MADE FRAMES FOR 6x6 CERAMIC TILE, 


ENAMELED TILE, ETC. MAKE YOUR OWN TABLES! 
write tedey for description and prices. 


1600 Mein Street 
HALLAM STU DIC aarine, Wisconsin 








MOVE-IN SALE NOW ON! 
MOLDS—BARGAINS GALORE! 


See us in our New Home 


NORWEST NOVELTY CO. 
32480 Northwestern Hwy. 
Farmington, Michigan 
Phone: MAyfair 6-6003 


Open Sundays 
Closed Mondays 











exciting ...new.. original 
watch for our 

new designs 

SEND 25c FOR CATALOG 


SAHUARO, BOX 133, STA. A, 
PALO ALTO, CALIFORNIA 











Underglaze Series 
(Begins on Page 33) 


wetness will come from experience. 


4. Qutline the apple with the liner, 


using one continuous stroke on each 
side (see March) 

5. If you wish to add some leaves, 
the following colors are suggested: for 
the leaves proper, CHARTREUSE or 
JADE GREEN;; the shadows, DARK GREEN 





and/or HENNA; the highlights, BURNT 
ORANGE and/or CHARTREUSE. The 
leaves should be set off also by out- 
lining. 

When you feel you have mastered 
the technique, glaze one of the pieces 
and fire. An inspection of the decor- 
ation after firing will tell you quickly 
whether you have become adept at 
blending and judging the amount of 
color needed. 

Try other motifs. Here are two sets 
of recommended colors: 

Pear — opaque JONQUIL-YELLOW 
background; BURNT-ORANGE and/or 
HENNA translucent shadow; trans- 
lucent ROSE-PINK highlight. 

Purple grapes—opaque ALICE-BLUE, 
PALE-ROSE, Or ORCHID background; 
translucent GRAPE and/or BLACK 
shadow; the highlight is cut in with a 
sgraffito tool. 

The colors I mention are merely my 
own suggestions. Other teachers may 
recommend other colors, and you 
might have better ideas of your own. 
It certainly isn’t suggested that you set 
aside the underglazes you are already 
using and use only those recom- 
mended. And, as I suggested in the 
very first article (January), try a 
variety of brands and colors. @ 








NEW-— From B.- Wh 


“DUL-MAT” GLAZE 
(not satin) 
SUPER -1- STROKE 


ceramic color 
Write Trinity for Re-Ward 
Ceramic Color Price List. 








CT Pee 


100 Howell $ Dallas, Tex 


Telephone PR-7248 





Send for our FREE 20 page catalog 


See us at the Eastern Ceramic 
Show, May 2-6 at Asbury Park, 
N. J. for new molds, new decals and 
new ideas. 
THE LEHRHAUPTS CERAMICS 
P. O. Box 345B, 1000 Wickapecko Dr, 
Asbury Park, N. J. 
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SAVE 40°, 


| WHITE CHINA | 


Slight irregularities. Excellent for decorating, | 
POTTERY CRAFTS 
1029 Northern Blvd., Roslyn, N.Y. 


Leerspur eer eared 


TO AUTHORS 


seeking a publisher 


Send for our free, illustrated booklet titled 
To the Author in Search of a Publisher. Tel 
how we can publish, promote and distribute 
your book. All subjects considered. New author 
welcome, Write today for Booklet C4, It’s free, 
VANTAGE PRESS, Inc., 120 W. 31 St., N.Y, 1 


‘peers 


MATERIALS AND EQUIPMENT 


A COMPLETE LINE OF MATERIALS AND 
EQUIPMENT AVAILABLE 


POTTER’S WHEELS - KILNS - CLAYS 
GLAZES - TOOLS - BOOKS, ETC. 


New Low Prices on 


ENAMELS 


JACK D. WOLFE CO., INC. 
62 HORATIO ST., N. Y. 14 
(WA 4-6019) 

SEND 10C FOR 32 PAGE CATALOG 











ie + P. otter’s Wheel 


Boston Post Road 
Westport Southport Line 
Westport, Conn. 


Copper Enameling Supplies 


Dealer Inquiries Invited 
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people, 


MEET OUR AUTHORS: 

@ Marguerite Montgomery (see page 18) is 
a descendent of the original Pennsylvania 
Germans. She lives on the outskirts of Phila- 
delphic, in an old stone house built by 
Welsh-Quakers in 1803. In_ this 
steeped setting, she seeks to capture in her 


tradition- 


own ceramics the flavor of the early Pennsyl- 
vania-Dutch ware. 
took the crafts of her forebears for granted 
until some of her architect-husband's enthus- 
iasm for their architecture brushed off on 
her. A product of the Pennsylvania Museum's 


Monty, as she is known, 


School of Industrial Art, Monty has taught 
ceromics for adult-education groups and Girl 
Scout troops. She participates actively in the 
Philadelphia Chapter of the Pennsylvania 
Guild of Craftsmen; gives talks on the history 
and crafts of the area. Her family, she says, 
is confronted daily with her special interest: 
their meals are served on plates of her own 
making which bear such admonishing inscrip- 
tions as “Don't go to seed until you're ready 
to be planted” and “It's better to wear out 
than to rust out.” 


@ Yes, Bill Wilbanks 
s definitely a chess 
player (read about 
his ceramic chess set, 
page 22) though he 
rates himself strictly as 
an amateur. As a pro- 
fessional ceramist, he 
has sold three of his 
chess sets to date and 
is planning others to 
be made in the near 
The only unique thing about him, he 
claims, is that he’s a practicing potter; that 
is, he makes his living entirely by making and 
selling pots. “I do not teach or have other 
outside income (although | have taught part 
fime quite a bit in the past). All my pots are 
wheel-thrown and | sell all | can make. | do 


future. 
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& things 


not have to compromise on design or quality. 
When a craftsman says he can't make a living 
at his craft in this day and age, | say he 
hasn't tried. | find the market for good craft 
items insatiable and growing rapidly." 

Wilbanks had a retail shop of his own for 
three years, but now sells wholesale to West 
Coast shops from Los Angeles to Seattle. He's 
twenty-eight, married, father of four children 
and proud owner of a dachshund. He lives 
in Portland. 


@ A man who cannot 
be satisfied with leav- 
ing well enough alone 
is Reinhold Pieper 
Marxhausen. In his in- 
hands, toy 

(page 14) 
become drape molds; 
light bulbs 
serve a similar pur- 
pose (CM, Septemb- 
er); discarded kiln 
(CM, 
from his invention. 

Creativity in all things rather than in con- 
such as painting pictures or 
modeling clay alone is a way of life with 
Marxhausen. An art teacher at Concordia 
Teachers College (Seward, Nebr.), he en- 
courages his students to explore and experi- 


genious 
balloons 


electric 


cones turn up as 


jewelry February). Nothing is safe 


fined areas 


ment: see what you can make of sundry ma- 


but keep 
Always practicing what he preaches, Marx- 


terials it simple is his keynote. 
hausen invents educationa! toys for children, 
makes his own furniture and countless house- 
hold objects, 
off his 
ample, was one of the ingredients of a 
lamp). He plays the cello—and we wouldn't 
be surprised to hear that this too has been 
pressed into service to perform some function 
other than that for which it was intended! 


these last from whatever sets 


imagination (chicken wire, for ex- 


BM And the Regulars: 
enamelist and painter 
Los Angeles and has been writing on jewelry 
and accessories in CM since June 1955 (see 
CERAM-ACTIVITIES of that date and Dec. 
for more details); Tom Sellers (p. 22), pro- 
fessional potter who directs the city's Arts 
and Crafts Center at Columbus, O., and 
started his throwing series in CM in Sept. 
1954 (see Mar. C/A column); Bea Matney 
(p. 24), California-trained decorator-ceram- 
ist now living in Ohio whose specialty is 
and 
1955). 


Jo Rebert (p. 16), 


who now lives in 


flowers details, see 


Feb. 


underglazes (for 


HOBBY SHOW TIME: Again, it's the season 
of the spring shows where manufacturers and 
dealers display the newest as well as the 
tried and true in ceramic equipment and 

(Please turn to Page 36) 








They're Different!! 








Modern Trend 
GLAZES 








CRATORS, MATTS AND 
PATTERN TYPES 

EASY TO USE 
UNUSUAL EFFECTS 


SEND FOR DESCRIPTIVE 
LITERATURE AND PRICES 








perpetual 
catalogue of 
all ceramic 
supplies $1.00 


Willoughby Studio 


407 E. Florence, Inglewood 1, Calif. 


phone: ORegon 8-7067 























ENAMELING 


EXCEPT THE KITCHEN SINK! 


Each item tested and proven in-our 
Competitively 


BY MAIL! 


enameling classes 


priced and easy to order 
4 


FREE CATALOG 


Completely illustrated and priced ! 


SILVER, COPPER SHAPES...shown full size 
STAINLESS STEEL TRIVETS...our famous line 
“THOMPSON” ENAMELS “°HOTPACK” KILNS 
JEWELRY FINDINGS PLIERS... SNIPS tet 
SLUSH COLORS MORTAR AND PESTLES 
BRUSH COLORS LUMP ENAMELS 
SCREENS P OVERGLAZES 
FORKS...TORCHES JARS...BRUSHES 

INLAY TOOLS KILM SHELVES 
SCRATCH TOCiS CLEANERS... ATOMIZERS 
LIQUIDS PIN BACKS... . EARRINGS 
HONES CUFF STUDS...CLASPS 


LOW COST ENAMELING KIT! 


$5.95 plus 55¢ packing and 
postage brings complete kit 
of shopes...tools...glazes 
...instructions...everything 
but a kiln! 


Send for FREE CATALOG wate 


the potter’s whee 
11447 -C £ 1 Av Cleve 












shows. 












FOR SALE 


Established Ceramic Business 
Serving Central Florida. 


For Sale with all supplies. 
Reasonable 


Hazel S. Havens 










Reg. Real Estate Broker 


Rt. 1, Box 73, Mt. Dora, Fla. 
Phone 2-6896 





Ceram-Activities 
(Begins on Page 35) 


supplies. These shows, held in various large 
cities, are organized for the benefit of hob- 
byists and teachers. At them, an enormous 
range of items—trom molds and ready-made 
glazes to kilns and wheels—may be seen. 
Demonstrations are continually in process; 
and representatives of the companies are on 
hand to give information and advice. Com- 
petitive exhibits, with prizes, highlight the 
See “Itinerary” (p. 10) for dates 
and places. Plan to attend; and, at Detroit 
and Asbury Park, visit CM's booth! 


HEINO TO CHOUINARD: Well-known potter 
Vivika Heino has become head of the ceram- 
ics department at Chouinard Art Institute, Los 
Angeles. The school now offers a four-year 
course leading to a B.F.A. degree in ceramics. 
Mrs. Heino was formerly of New Hampshire 
but for the last three years has been teaching 
ceramics at USC. 














IMPORTED 
WHITE CHINA 
Send 25c for catalog 

Deductible from first order 


Maryland China Company 
1436 N. Gay St., Baltimore 13, Md. 








COLORED CLAYS... 


for flowers and jewelry. Ceramic and 
porcelain. “See colors as you work" 
Inquire at your dealer or write direct 


AMERICAN BEAUTY CERAMICS 


manufacturers and distributors of ceramic supplies 


15648 Euclid Ave. East Cleveland 12, Ohio 





WANTED: Information about Ceramic-ing 
Vacation Spots. Some people — school 
teachers, hobbyists and others—want to 
work at potting or enameling during their 
time off from regular jobs. Where, they 
ask, can we go? If you, Dear Readers, 
will let CM know immediately of camps, 
schools, workshops specializing in summer 
ceramics, we can these 
columns (see March issue for two list- 
ings). They can be large or 
cities or in out-of-the-way 


list them in 


small; in big 
spots. Who 
knows—you may be helping a fellow cer- 
amist to the best “vacation” he ever had! 











Back owes of ES 


The following back issues of Ceramics 
Monthly are still available at sixty cents 
per copy (Ohio residents add 3% sales 
tax). We pay postage. 

1953 
April, July, August, October, December 


1954 
February, March, April, July, August, 
September, November, December 



















1955 
February, March, April, May, July, 
August, September, October, November, 
December 

1956 


February, March 


Please send remittance (check or money 
order) with list of back issues desired. 


CERAMICS MONTHLY 
4175 N. High St. Columbus, Ohio 














Anyone for Chess? 
(Begins on Page 22) 


fifty-four inches long and thirty-four 
inches wide, the tile playing surface is 
thirty-two 
Miracle adhesive for setting the tiles, 
the buttering type where a liberal a- 
mount is applied to the back of each 
tile before it is placed; no grouting 
was necessary because the tiles were 
set flush with no mortar joint. 


inches square. 


Now, it’s your move. @ 
Black Matt—Cone 5 


parts 
3. ee eee er 
| EO ST eee: 
Ball Clay . 3 eat A Sat eng by ee 
IN ct on, «wis ip Sie, 3 » 02 
RTO, ah 011 G gie,e oor ace nce» 
Barium Carbonate ............ 13 
Black Copper Oxide .......... 4 
Manganese Dioxide ........... 4 

White Gloss—Cone 5 

Parts 
Nepheline Syenite .............. 93 
RINNE 2 Sig Ga No cow e's cacaial oe 
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Vani orm: 


SUPPLY COMPANY 


Midwest's Largest and Most Com. ¢ 
plete Supply House of Clays, Glazes, q 
Chemicals, Molds, and Equipment, 
Discounts available to Dealers, 
Manufacturers and Schools. 
Write Dept. 12A for 
Illustrated Catalogue 
Refunded on first order. 


Catalogue sent to schools Free _ 








4 
J 
4 
‘ 
4 











1248 South Broadway Denver 10, Colorads 





studies, articles for decorating all ceramics, 
instructions by artists for beginners, classes 
and production lines. All subjects. Send 
your ideas and advertise your studios and 





products. Subscription $3.75 per year. 
NETTIE E. PILLET 
841 Barrows Crt., Pasadena, Californias 


New 8%” x 11” Monthly Magazine 
CHINA DECORATOR 
in old “Keramic Studio” style, designs, 








WROUGHT - IRON TABLE FRAMES FOR ; 
6 X 6 CERAMIC TILE, MOSAIC TILE, ETC, © 


DISCOUNTS 
to STUDIOS and SCHOOLS 
Write today for Description and Prices 


scssaiaall Whrk center, inc, 
P.O. 


Box T-1 Carmel by the Sea, 


Calif. 





CHINA PAINTING 


INSTRUCTIONS 

by an experienced teacher 
DESIGNS SUPPLIES FIRING 
Classes may be held in your own studio 
by special arrangement. 


POLLOCK STUDIOS 
436 W. Tabor Rd. Philadelphia 20, Pa. 
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} SCHOOL TEACHERS and: 
ART DIRECTORS 


FREE — 52 page illustrated catalog 
of ceramic supplies and equipment. 
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See us at the 


ASBURY PARK SHOW 


May 2-6th 


Creek Turn Pottery 


Rt. 38 © Hainesport, N.J. 
Showroom open daily 9 to § 











A CRAFTS VACATION 


in Uermont 


FLETCHER FARM CRAFT SCHOOL 
LUDLOW, VERMONT 

July 9 — Aug. 31, 1956. Two week 
eriods. Courses offered in Weaving, 

ottery, Jewelry, Gilding, Copper 
Enamel, Decoration, Rug Hooking, 
Block printing & Silk screening. 
Write for catalogue to: Mrs. Leona 
Phelps, Ex. Sec., Society of Vermont 
Craftsmen; Dept. 3, 5 Fairfax St, 





St. Albans, Vt. 
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Enameling: Multi-Piece Jewelry 


(Begins on Page 16) 


it. If there is too much water, making 
it difficult to pick up the enamel with 
a tiny spatula, the excess moisture can 
be absorbed with a piece of blotter.) 

These colors are laid in one at a 
time; and where several pieces call 
for areas of the same color, all are 
completed before the next color is 
introduced so that the tools won’t 
have to be cleaned so often. 


7, In the wet inlay process, the 
edge of each color is straigthened and 
made neat before the next color is 
pushed up against it. If the edge of 
the color area is curved, a bit of 
blotter cut with a rounded end, is an 
aid in this cleaning-up operation. The 
small individual pieces tend to slide 
around as you work but this can be 
prevented by holding any convenient 
tool against the edge. 

8. The joining line between any 
two colors is packed down level, with 
the leveling tool held at a right angle 
to the line. A proper amount of 
moisture in the enamels is essential 
to neat leveling. If too much water 
is present, one color will float into 
another or be carried over by the 
tool. A miniature blotter can be used 
to help control moisture. 

When the wet inlay is completed, 
all the edges of the pieces are wiped 
clean and the drilled holes again 


freed of enamel. 


9. Now the pieces are placed on 
stilts and fired. Then all edges are 
stoned on the top side with fine Car- 
borundum, the stone pulled in a 
downward motion away from the 
enameled surface to avoid chipping. 
The process is repeated for the 
counterenamel edges, and the bare 
spots for findings are also stoned. A 
washing with detergent follows, and 
then the findings are soldered (or 
cemented) in place. 

Now the edges are given a final 
polishing with fine steel wool—be- 
cause an enameled piece should feel 
perfectly smooth as well as look that 
way! The last step consists of joining 
the various parts of each earring to- 
gether with jump rings. 


A closing word about the findings 
for jewelry. Usually those least con- 
spicuous in color are most appropriate, 
unless the findings are deliberately 
used as accent. Silver findings, for 
example, go well with a piece which 
has blue, green or gray enamel, or 
silver foil, as the dominating color. 
Gold or brass findings might be used 
with red, orange and yellow colors 
as well as with gold foil; on the other 
hand, copper findings look well with 
copper luster and in cases where bare 
copper is exposed as in champlevé. @ 





Flowers: the Pansy 
(Begins on Page 24) 


ing and cutting is, of course, repeated 
for each color. ) 

A pattern isn’t needed for the 
pansy. Use a leaf cutter for the 
leaves; circles for the petals (Mrs. 
Matney’s are slightly under 12-inch 
in diameter); and, for this arrange- 
ment, a triangle for the base. 


2. The leaves are thinned at the 
edges, shaped and the veins scratched 
in with a sharp tool. One leaf is set 
at each corner of the triangle; a dab 
of thick slip makes sure it stays in 
place. 

The base is always made first so 
that each of the subsequent pieces 
can be set in place immediately after 
forming with minimum handling. 


3. Now for the flower. Each of the 
five tiny circles of clay is thinned to- 
ward the edges, leaving a thicker part 
at one end, which will be attached to 
the base. The outside edge is gently 
ruffled. Two such pieces are over- 
lapped and set together on the base. 


4. Two additional petals, made ex- 
actly the same way, are then placed 
directly opposite each other, cover- 
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ing the bottom of the under petals. 
The last petal is thinned all around; 
that is, no thick section is left. This 
is gently folded over the slipper end 
of a lace tool to form a triangular 
shape. This is the center of the pansy 
and is placed in the lower portion of 
the arrangement to complete the 
circle. Of course, thick slip was used 
to hold each of the petals in place. 


5. The completed flower is speared 
on the end of a pointed tool and im- 
mediately set in place. When all of 
the elements for the pin and the ear- 
rings have been completed and 
thoroughly dried, they are bisque 
fired. No attempt should be made to 
decorate the unfired pieces because 
they are extremely fragile. 


6. After the bisque firing, the dec- 
orations are applied. Since the flowers 
and leaves were made of colored clay, 
no overall coloring is needed here. 
The faces of the pansies are brushed 
in with underglazes, the leaves veined 
in a darker green (if you like), clear 
glaze applied overall and then the 
final firing. 


At the top of page 24 you see the 
finished jewelry, out of the kiln and 
ready for findings to be attached, @ 

y 








April, 1956 
Pn 32 
American Beauty Ceramics 
cg ee 9 
Basch, Bee, Designs 
Battjes Photoceramic Decals 
Baumann’s Ceramic Studio 
Bergen Arts 
Campana, D. M., Art Co. ........... 30 
Carmel Work Center, Inc. ...........36 
Ceramic Enterprises 
Ceramic Leagues, Inc. .............. 3 
Ceramichrome 
College Institute 
Copper Cat, Inc. ................... 9 
Copper Shop, the 
Craftools, Inc. 
Creek-Turn Pottery 
Delta Brush Mfg. Corp. .............. iB 
Detroit Fabricating Corp. .......... 27 
Duncan Ceramic Products, Inc. . .9, 34, 36 
Eastern Ceramic Hobby Show ... 
Fletcher Farm Craft School .......... 
Great Lakes Ceramic Hobby 

Exhibition 

Hallam Studio : 
Harris, Charles, Co. ............... 
Harrison, the Kay, Studios 
Harrop Ceramic Service Co. ........ 
Havens, Hazel S. 
Holland Mold Shop 
Hommel, O., Co. ................... if 
House of Ceramics .............. 
Illini Ceramic Service 
L and L Mfg. Co. ................. 
Laver, Ruth D., Inc. ................. 32 
Lehrhaupt Ceramics 
Maryland China Company 
Master Mechanic Mfg. Co. 
Mayco Colors, Inc. 
Miller, G. FL Ro 20.0... oo eee 32 
Minnesota Clay Co. ................ 30 
Model Ceramics, Inc. ............... 12 
Norwest Novelty Co. .............. 34 
Old Viking Shop, the 
Olevia Ceramics 
Paragon Industries 
Pieper Pottery 
4. eae 34 
Pillet, Nettie E. 
Pollock Studio 
Potter's Wheel, Inc. 
Potter's Wheel, the 
Pottery Crafts 
Pottery Workshop, the 
Re-Ward 
Roder Ceramic Studio 
Rovin Ceramics 
Sahuaro Molds 
Schmid, Ludwig, Art Ceramic Studio. .33 
Snead, Jane, Ceramic Studio 33 
Soriano Ceramics, Inc. .............. 32 
Specialized Ceramics Corp. .......... 31 
Stewart Clay Co., Inc. .............. 12 
Tepping Studio Supply Co. .......... 28 
Thompson, Thomas C., Co. .......... 2 
Torrance Glass & Color Works 
Touch-O-Magic 
Trinity Ceramic Supply 
United Artist Materials Co. .......... 26 


Van Howe Ceramic Supply Co. ...... 36 
Ween ieee, WRG... 5 oe ck cua 34 
Ward, S. Paul, Inc. 

Weatherby Products 

Willoughby Studio 

Wilton Pottery 

Wolfe, Jack D., Inc. 











She C. 
~ le e€rarmi[c 


Show Whew ~~ A SPECIAL MESSAGE 





MANUFACTURERS | 
DISTRIBUTORS 
DEALERS 
STUDIOS 





Put your products in the national spotlight of 
sales... reserve space now in the 











rr 
4th ANNUAL , 
Eastern Ceramic Hobby Sh 
May 2-6 Convention Hall Asbury Park, N.J. 
AN EXHIBIT IN THIS SHOW MEANS audience” ready, willing and able to buy! 
This is a PROVEN show — each of the 
MORE ORDERS three previous EASTERN SHOWS provid- 
ed a volume attendance of substantial 
MORE SALES buyers. 
MORE PROFITS FOR 1956 Once again your present and future cus- 
. tomers will attend this show to learn of 
Don’t miss this “Once-a-year opportunity” the latest methods and material available. 
to advertise YOUR aame and sell your DON’T DISAPPOINT THEM. MAKE 
product to a volume “ceramic minded SURE YOU ARE REPRESENTED. . 


RESERVE YOUR EXHIBIT SPACE TODAY! | 
Write or Call: 
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tobby Show ae 





